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ART ts a kind of innate drive that seizes a human being 
and makes him its instrument. The artist is not a person 
endowed with free will who seeks his own ends, but one 
who allows ART to realize its purposes through him. As a 
human being he may have moods and a will and personal 
aims, but as an artist he is “man” in a higher sense — he 
is “collective man,” a vehicle and moulder of the un- 
conscious psychic life of mankind. 


(C. G. Jung, Psychology and Literature) 


“All languages are made-up.” 


That's what you'll tell your asshole friends when they ask, “isn't Elvish, or—whatever—like, 
just a made-up language or something?” Fuck yeah, you can say: it is totally made-up. 


Just like English. 


Just like religion. And myth. And God. Like virtue and morality, and logic; like philosophy and 
history, grammar and ethics, aesthetics, mathematics, justice, law—just like all of our POETRIES. 


It is the realm of the supremely made-up, our intimately personal, infinite continuum of holy 
fantasy, from which we stretch the horizon of our inner lives and inflate a stage to animate the ecstasy 
that simmers deep within the dreamy dark. Bound between atoms and imagination, we pollinate 
wishes and cultivate cosmic drama. We sew stories from symbols and signs, strung together with 
burning neural filaments, dotted like stars against the pulsing, creative chaos of the mind. We thread 
memory into mythology and blanket our bodies beneath the moon as we dream. We are the heroes of 
our own myths and the storytellers of our own legends. 1 am a mage and imagination is my magic. 


ALSO, you wouldn't quite say that the language used throughout The Book is “Elvish” since 
the lyrics are written in English. We're just writing English using a non-Latin alphabet. 


(It is my hope that this manifesto will tickle your imagination.) 


Let us begin our descent into the mines of the mind. We shall awe at their churning, molten 
engines, and marvel at the ways in which the magma of efernity is tempered into the crystals of 
history. We shall wield a torch of inspiration, and burn curiosity through the ancient hallways. 
Lantern in hand, we shall illuminate the subterranea, and excavate the architecture of knowledge. 


We shall witness impressions being quarried from the ore of semantics and buffed into beliefs. 
We will observe habits get hewn from the heart of connotation, and see experience polished into the 
fine glass of narrative. We shall cut new channels between disconnected cavities. We shall dig through 
values and drill through /ogic; we shall record reality as it crystallizes within the Caves of Language. 


Let us crack the mystery of ancient geodes and breathe fire into fossils to inflame /ife. Let us 
renew /anguage so that our past “feats” will not be /ost, but—rather—“freshly remembered” (H5, 
IV.iii.57). Let us unleash the primal power of POETRY, for there “is nothing more ancient in the 
world than language. |...| | History| begins, not with rude flints, rock temples, or pyramids, but with 
language” (Miller, On Language, Mythology, and Religion v). 


“In the beginning was the Word ...” 


.. and the Word was [written by the Storyteller], and the Word was the [Storyteller] 
.. All [of our stories| came into being through the Word, and, without the Word, not 
one [story] came into being. What had {been writtem| into being in the Word was 
[POETRY], and [POETRY] was the light of all people. This light shines in the darkness, 
and the darkness cannot overcome it. (The Holy Bible: NRSV, John 1:1-5) 
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“John” presents us with a(n unintentionally-)helpful comparison between /iving and language: 
Commanding the supreme power of POETRY, the CREATOR wills a new being into story ... 


LET THERE BE GOD! And there was GOD; and the author saw that his new character was good. 


The Storyteller composes God's dialogue, drafts God's plot, and designs God's objectives. The 
Author imbues God with intention, motivation, and desire; unto God, the Artist bestows dramatic 
significance. God follows a character arc from Exposition to Epilogue. We find God's genesis in the 
early pages of Setting, and discover God's destiny in the final pages of Climax. 


Centuries earlier, the ancient Greek POET-philosopher Xenophanes observed how Storytellers— 
usually, unintentionally—have always already twisted themselves into their tales: “Ethiopians say 
that their gods are snub-nosed and black; Thracians that theirs are blue-eyed and red-haired” (16). 


But if horses or oxen or lion had hands 

or could draw with their hands and accomplish such works as men, 
horses would draw the figures of the gods as similar to horses |...|, 
and they would make the bodies 

of the sort which each of them had. (15) 


Xenophanes' animals might ritualize running in a field, or sing hymns about holy grass. They 
might write POETRY to glorify the virtues of having a tail, or canonize the symbols they would use to 
denote heavenly smells. Their denominations might be taxonomical, each holding sanctuary in stables 
or barns, twitching their whiskers when they pray, reciting mantras in howls, barks, and bays. 


It should come as no surprise then that—like its Author—God speaks Coptic Greek, seems 
familiar with the theology of Philo Judaeus, and worships the “Logos” |A6yoc| ... or “the Word.” 


“The word created the world ... 


... and came before the world. It lit up like a light in the darkness” (Jung, Liber Novus 253). 


John constructed his Character from the mortar of myth and metaphor. Once upon a time ... 
John injected his Hellenistic soul deep into a character's heart. Indicative of the Author's chronological 
removal from the story he sells, John marginalizes the local context in which the narrative first arose, 
and, instead, is absorbed with a deep, theological agenda, driven by a decontextualized allegory. 


God advertises his wisdom like a best-selling author, ambitious to market his brand of Truth. 
Removed from family and friends, God-the-Character dismisses its mother (2:2) and does not mention 
its sisters (2:14). Jts parables are dominated by paternal characterizations of divinity, despite the 
protagonist never mentioning the man who raised it; John's God parades its abstract role as “The 
Son of Man” while altogether discarding his natural role as the son of a man. Obsessed with 
otherworldliness, the protagonist spends its nights hosting conference with ghosts. Idealizing a Stoic 
indifference toward suffering, God NEITHER spits NOR shits, and is unmoved by impalement. It is an 
immaculate spirit, a perfect, cosmic principle, wrapped in the cloth of Platonic metaphysics. 
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God shares a heart with John, that of an aging philosopher, a colorful mystic—ironic and 
gnarled ... John polished his theology from parable, like rocks, quarried from his cave of language. 


“Every age has its own POETRY.” (Sartre) 


Like an image caught in a smoky mirror, John's /iterature captures a twinkle of his life. His 
POETRY reflects his mythology. We know John's history and his mysticism. We know his pride, his 
prejudice, his pleasure, and his pain. We know his dreams and his foreboding. He wielded metaphor 
like a wand and embroidered his literature to evangelize an eager audience. 


We are no different. Our stories emulate our own egos. Our antagonists reflect our fears, and 
our heroes illuminate our hopes. Our villains echo our taboo, and our monsters, our shame. Our ideals 
imitate our prejudices. Our fantasies mirror our ambitions. Our conflict resonates our trauma. Our 
content carries an agenda: we advertise to select audiences, and seduce them with metaphor. 


As one of John's predecessors reflected, “without a parable he told them nothing” (Matt. 13:34). 


We drink John's story—like all stories—twice distilled, brewed through BOTH the filter our 
own imaginations as well as through the sieve of the Author's personality. “A sign is NOT ONLY 
something which stands for something else; it is ALSO something that |...| must be interpreted” 
(Umberto Eco, Can Television Teach?). John enchants his lived memories into the fabric of a written 
story, which we then experience according to the architecture of our own minds. 


“What ts true for you ts true for you ... 


... and what is true for me is true for me” (Protagoras, as recorded by Plato in Theaetetus). 
Not ONLY does John's story reflect his life, but ALSO, our reading of John's story, as we experience it 
—through our /anguage, our jokes, our heroes, our legends—reflects ourselves, our own pride and 
prejudice, pleasure and pain, of our own web of metaphors. “A symbol always transcends the one 
who makes use of it and makes him say in reality more than he is aware of expressing” (Sartre). 


Just as the Author ONLY writes within the context of their own authorship, so too do we ONLY 
read within the context of our own readership; so too is it that we cannot dream without the palette 
of the imagination. Without the mirror of the mind, we cannot see ourselves. As the ancient Greek 
philosopher Protagoras found, the “human being is the measurer of all things.” 


“The world is a drama, staged in a dream ... 


... In a moment, the play is played out” (Sri Guru Granth Sahib 18-8). “|T\he world is purely 
parodic, in other words, that each thing seen is the parody of another |...| Ever since sentences 
started to circulate in brains {...| an effort at total identification has been made” (Bataille). In 
thinking, we have already begun storytelling; we have already begun erecting the foundations of our 
identities. “Our mind is a kind of master craftsman of metaphors which takes advantage of all 
resources, all the richness, all the poverty of our language” (Foucault 26). 
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We block bricks of thought together to build the abodes in which we dwell; our bricks are only 
as plentiful as the quarry of our imagination is deep; our dwellings are only as rich as are the minerals 
we extract. “The force of mind is only as great as its expression; its depth only as deep as its power 
to expand and lose itself’ (Hegel, The Phenomenology of Spirit 74). 


We navigate life within the lines of language, within words, systems, labels, concepts, and 
categories. We recognize color according to the names we've designed to designate light, and register 
pitch according to the tuning of our own MUSIC. Even the analytical languages of mathematics and 
physics rely on the fiber of written symbolism to express subatomic discovery. “All our scientific and 
philosophic ideals are altars to unknown gods” (William James). We call our originary myth the 
“Big Bang”, and refer to our philosophers as “scientists”. We assign symbols to every facet of the 
human experience, from mathematics to mortality to MUSIC. 


We interface with our emotional “Worlds” through symbols, symbols to which we have bound 
memory like magic totems. “One of the most important |new| phenomena |to both religion and 
science| is the use of symbols, which have unleashed the representational powers of our minds” 
(Winkelman 33). Whether we're computing algorithms, or reciting jokes, or praying, or filming porn, 
or writing recipes, or running traffic lights, changing tires, starting fires, foraging for food, potty- 
training dogs, gambling, voting ... NO single perception is immune from the web of metaphor. 
Fundamentally, “|language| is a part of our organism” (Wittgenstein, Journal Entry 14 May 1915) 


“We are symbols, and inhabit symbols.” (Emerson) 


NOT ONLY have we reconstructed the external world with signs and symbols, BUT ALSO have 
we reconstructed ourselves as such. Nietzsche wrote that the “drive toward the formation of 
metaphors is the fundamental human drive, which one cannot for a single instant dispense with in 
thought, for one would thereby dispense with man himself” (On Truth 11). “(|J\ust as the individual 
can never reach the point at which he becomes absolutely independent ... so too with language” 
(Kierkegaard). We CANNOT eliminate metaphor from /anguage anymore than we can remove the 
foundations of our homes; we cannot banish the particles from our bodies and continue to exist. 


“But - does language itself speak?” 


How is it supposed to perform such a feat when obviously it is not equipped with 
organs of speech? Yet language speaks [...] What is says wells up from the {...| still 
unspoken Saying which pervades the design of language |...| whenever we are 
listening to something we are \etting something be said to us, and all perception and 
conception is already contained in that act. (Heidegger 126) 


Our words are like mantras—when we speak or write, we are also summoning the presence of 
beings called “perceptions” into the creative realm of imagination. Our POETRIES are a chanting to a 
God called Memory. Like the ancient Arabian mystics (called “sha'ir’—“who know the unknown’) 
who channelled the potency of POETRY from the depths of the dreamy dark, “the artist’—as Jung 
wrote—“allows art to realize its purposes through {them\”. The POET becomes “a vehicle and 
moulder of the un-conscious psychic life of mankind” (Psychology and Literature 173). 
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“These facts make the creator of MUSIC a being like the gods, and make MUSIC itself the 
supreme mystery of human knowledge” (Strauss). Through the ritual of composition, we coax the 
Jinn of the sha ‘ir to manifest their magic. Like wizards, we re-organize the “World” according to our 
own, creative wills. Like oracles, we witness unspoken truths and relay those truths through POETIC 
metaphor. Like sorcerers, we conjure emotion through lyrical incantations and melodic spells: 


... and the bards began 

To celebrate high deeds; but alphabets 

Had not been long in use, and so our time 

Cannot rely on \etters for accounts 

Of earlier history, but must depend 

On reason's searching industry and power. 

Ships, farms, walls, laws, arms, roads, and all the rest, 
Rewards and pleasures, all life's luxuries, 

Painting, and song, and sculpture—these were taught 
Slowly, a very little at a time, 

By practice and by trial, as the mind 

Went forward searching. Time brings everything 
Little by little to the shores of light 

By grace of ART and reason, till we see 

ALL things illuminate each other’s rise 

Up to the pinnacles of loftiness (Lucretius, V: 1442-1457) 


We are the Creator. 


We are the Artist. In storytelling, our Will is supreme. Every story that has every been told has 
been summoned from the caves of language. From the playground of POETRY, we divine purpose: 


Covering the universe with Your immeasurable rays |...| You are manifest. |...| the 
original master [...| refuge of the universe {...| the invincible source, the cause of all 
causes. |...| You are the original Personality |...| the only sanctuary of this manifested 
cosmic world. You know everything {...| (The Bhagavad Gita, 11:32-38). 
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We boast the title POET; from the ancient Greek “poiétes” or [xoiytyHs| meaning “maker”, as 
in a “maker” of rules, or a “designer” of expectations; as in a “composer” of beliefs, or a “sculptor” 
of values; like a “programmer” of morality, an “author” of prejudice, or an “architect” of education; 
an “inventor” of beauty; an “engineer” of religion. We author history and conduct the orchestra of 
science. We cook theology, bake physics, brew philosophy, and sculpt soul. 


“Down the Rabbit Hole ...” (Lewis Carroll) 


[T\he man who is born into existence deals first with language; this is a given. He is 
even caught in it before his birth. Doesn’t he have a civil status? Yes, the child who is 
to be born is already, from head to toe, caught in this language hammock that receives 
him and at the same time imprisons him. (Jacques Lacan) 
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From the caves of metaphor, we unearth the minerals with which we shall lay the foundations 
of History. We live within the /ore of the rooms we fashion. Our dwelling is built with language, 
glued together with the cozy mortar of storytelling. Heidegger reflected upon this idea in his Letter on 
Humanism, supposing that “Language is the House of Being. In its home human beings dwell. 
Those who think and those who create with words are the guardians of this home.” It is the careful 
alchemy of the POET to carve the caverns in which we dwell, and sculpt them with purpose. 


We journey through the dark, illuminated by the lantern of emotion, guided by the compass of 
feeling. Jean-Jacques Rousseau elaborates on the passionate foundation of language: “As man’s first 
motives for speaking were of the passions, his first expressions were tropes. Figurative language 
was the first to be born. {...\| At first only poetry was spoken; there was no hint of reasoning until 
much later” (On the Origin of Language 12). “Language” as Derrida added, “is originally 
metaphorical. |...| Metaphor is the characteristic that relates language to its origin. [...\| Epic or 
lyrics, story or song, archaic speech is necessarily POETIC” (Of Grammatology 271). 


As language is founded upon POETRY, an alienation from this raw, primordial authenticity, 
risks alienating a piece of our own emotional construct. Unexamined regurgitations of language risk 
disenfranchising its speakers from the sweaty, salty, horny, hungry, frightened, enchanted, inspired, 
natural life in which they flourish. It risks mistaking the warmth of nature for a skeletal form, a cold, 
catalogued map. Lewis Carroll explored this idea in his final novel, Sylvia and Bruno Concluded: 


“What a useful thing a pocket-map is!” I remarked. 


“That’s another thing we’ve learned from your Nation,” said Mein Herr, “map- 
making. But we’ve carried it much further than you. What do you consider the largest 
map that would be really useful?” 


“About six inches to the mile.” 


“Only six inches!” exclaimed Mein Herr. “We very soon got to six yards to the mile. 
Then we tried a hundred yards to the mile. And then came the grandest idea of all! We 
actually made a map of the country, on the scale of a mile to the mile!” 


“Have you used it much?” I enquired. 


“It has never been spread out, yet,” said Mein Herr: “the farmers objected: they said it 
would cover the whole country, and shut out the sunlight! So we now use the country 
itself, as its own map, and I assure you it does nearly as well.” 


The “POETIC Torture-House” (Zizek) 


Rousseau warned in his essay On Script, that language can become “more regular and less 
passionate |...) substitut\ing| ideas for feelings. It no longer speaks to the heart but to reason. |...| 
Language becomes more exact and clearer, but more prolix, duller and colder.” Derrida ALSO 
cautioned against the potentiality of Janguage to decay into heartless abstraction: “For its rationality 
distances it from passion and song, that is to say from the living origin of language” (301). 
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The word becomes your God, since it protects you from the countless possibilities of 
interpretation. The word is protective magic against the daimons of the unending, 
which tear at your soul and want to scatter you to the winds. You are saved if you can 
say at last that is that and only that. You speak the magic word, and the limitless is 
finally banished. Because of that men seek and make words. (Jung, Liber Novus 270) 


Unexamined language flattens life like a highway; it is a Road More Travelled, a trodden path 
of tired markers and mindless repetition. It paves over history, bisects nature, and scatters the legends 
who live there. Like the ferocity of the conquistadors who burned bloody civilization through the 
fantastical forests of the South, the danger of industrialized creativity “carries death |...| the pictorial 
representation of the hunted beast: magical capture and murder” (Derrida 292). 


“The signifier is the death of the festival’ (306) 


The contemporary era risks commercializing our POETRIES like produce, like a LIFE that has 
been reduced to its raw utility as a quantifiable resource. “|U|niversal writing |...) would thus be 
absolute alienation” (Derrida 303). “The God of words is cold and dead and shines from afar like 
the moon, mysteriously and inaccessibly. Let the word return to its creator, to man, and thus, the 
word will be heightened in man. Man should be light, limits, measure” (Jung 253). 


In writing with purpose, we commit to hydrate forgotten passions that have grown arid with 
age. We write to polish petrified fossils and wage an unending campaign to animate identity. We 
write to dismantle the many mistaken assumptions embedded within mere “empty sounds” (Epicurus, 
Letter To Herodotus). Mythologist Joseph Campbell begs the importance of devotion to authentic 
language in his book The Inner Reaches of Outer Space, acknowledging that the “life of a mythology 
springs from and depends on the metaphoric vigor of its symbols” (7). 


The Book of SHAZDAR was written with “Elvish” script to tweak the monotony of unexamined 
language and explore another palette of expression; to induce “a stimulus for critical reflection—not 
an invitation for hypnosis” (Semiotics) ;to “penetrate this different way of thinking” and add 
“another dimension to our personality” (Berlitz xi); to reinvigorate the “living origin of language” 
(Derrida); to chip away at the deposits that choke our passages, and reclaim the “shape of |our| world” 
(Eco, Semiotics); to reveal “the innermost nature of the world, and {express| the profoundest wisdom 
in a language that {the| reasoning faculty does not understand” (Schopenhauer). 


... that, and because E/vish is just so damn pretty. 


Let's get INTO it: “What is Elvish?” 


“Elvish” or Eldarin is a catch-all term used that refers to the numerous languages spoken by 
the Elves within Ed—or “What Exists”—the creative universe of J.R.R. Tolkien's Lord of the Rings 


(REFLECT: the “Elvish” verb “ed” translates as the infinitive “to be”... we'll touch on that later.) 


A Brief History of the Elves 


The Elves—better known to the peoples of Middle-Earth as “Eldar” or “People of the 
Stars’”— originally referred to themselves as the “Quendi” or “Speakers.” They were the first beings to 
suppose, the first creatures to wonder, and the first people to know; they were the first to ask, and the 
first to answer. In the ancient sanctuary of the Wild Wood, glowing in starlight, shimmering from the 
foam of the great waterfall that flowed from the feet of the Orocarni (“Red Mountains’), the Eldar 
crafted the POETRIES: they orchestrated music, composed /iterature, wrote histories, and developed a 
spoken language that the Quendi proudly called “Quendi.” 


[I|n primitive societies, the focus of awe was not on a cosmic order but on the 
extraordinary appearance of the animal that acts differently from others of its species, 
or on a certain species of animal that seems to be particularly clever and bright, or on 
some striking aspect of the landscape. (Campbell, Thou Art That 5) 


They called themselves Firstborn, the elder cousins of humanity. The Elves emerged upon the 
face of Middle Earth during the Sleep of Yavanna, a period of time before the creation of the Sun and 
of the Moon when all of the creatures of Arda (the “Earth”) were dormant. The Eldar awoke upon the 
forested shores of the bay of Cuiviénen OR /kwi:vi: ‘en.en/ the “Water of Awakening.” The sublime 
goddess Varda—later called Elbereth or “Star-queen” in the tongue of the Grey Elves—had only just 
finished arranging the last, twinkling stars upon the Walls of Night. Centuries before the First Age of 
humanity, a moonless sky bathed the firstborn Children of Muvatar in perpetual starlight. 


The mystery of the night sky, those enigmatic passages of slowly but steadily moving 
lights among the fixed stars, had delivered the revelation |...| of a cosmic order, and in 
response, from depth of {...\ imagination, a reciprocal recognition has been evoked 
[...] the universe as a living being {...| within whose womb all the worlds, both of life 
and death, had their existence (Campbell, Thou Art That 13) 


It was the primordial being Iuvatar (the “Father of All’) from the Timeless Halls beyond Ed 
who crafted the great powers and spirits (or “éalar’) which dwelt within; called Eru (the “One’’), 
Ilivatar wields the Flame Imperishable, a universal, creative force that kindles the breath of life. The 
Secret Fire burns in the hearts of corporeal spirits called Incarnates (or “Mirréanwi’’), intelligent 
creatures, such as Elves, Humans, and Dwarves. It was Eru's mysterious will to create organisms that 
embody the spirit of self-reflection, moral agency, and the capacity to express creative thought. 


It was in these very phenomena of nature that |ancient| man perceived for the first 
time something that startled him out of his animal torpor, that made him ask, What is 
it? What does it all mean? Whence does it all come?—that faced him ... to look 
behind the drama of nature for actors and agents ... whom in his language he called 
superhuman, and, in the end, divine. (Miller, “Physical Religion” 338) 


Since their Awakening in the starlit Years of the Trees, the Quendi have been driven by an 
insatiable curiosity, compelled to /earn and to create. They were true POETS, committed mages of 
imagination. The Eldar conceived of the sciences and developed MUSIC. Their artistry and 
craftsmanship would later tower above that of their younger, human cousins. 


The Eldar were taller that humans with long, slender figures. Their movements were graceful. 
Their skin was youthful. They had dark, grey eyes, and EARS SHAPED LIKE LEAVES (in other words, 
J.R.R. Tolkien's fiction is the reason why ALL elves in contemporary fantasy media have pointy ears). 
They admired the stars that danced above, and the waters that ran below, streaming into the sweet bay 
of Cuiviénen. The Elves' spirits (“féar” OR /‘fe.a:r/)—unlike those of humans—were bound to the 
fate of Arda; they possessed a deep connection with the natural world, and were unafflicted by disease 
and age. If their bodies (or “hréa’’) perished, their spirits emptied back into Arda in a new form, just 
as the ancient rivers streamed back into the great, inland Sea of Helcar. 


The story of the Elves reflects each groups' response to an event called The Sundering, a 
period from time when the Eldar were summoned away from their home in Cuiviénen. The divine 
Lord of the Forests, Oromé (“Sound of the Horn’) befriended the Quendi while exploring Middle 
Earth (and called them “Eldar’). Struck by their unique presence, Oromé invited his friends to join 
him with the rest of the Valar (the fourteen Ainur, or Holy Ones, angelic beings who entered Fd after 
Creation) in Valinor. This “Land of the Valar” rests within Aman (the “Blessed Realm”) the Land 
Across the Sea, far to the West of Middle Earth. 


The variations of Elvish are a reflection of each groups' response to the Sundering. Some Elves 
stayed, while others left; some returned. Some transformed. Most claimed new land. A few dissolved. 
ALL share a common origin. ALL express a common POETRY. ALL possess a similar understanding of 
the eternal, artistic blossoms that perpetually bud from the deep roots of language. 


A Briefer History of the Elves 


Turn on “Stairway To Heaven” by Led Zeppelin. NO—seriously, though. 


The lyrics (can be seen to) depict a LITERAL dramatization of the Elves' departure from the 
Grey Havens upon the Straight Road, an invisible path, set skyward, leading to the Blessed Realm. 


Lady Zeppelin's Stairway To Heaven 


“AIl that glisters is not gold” (MV.IL.v11.69) 


Gandalf the wizard assures Frodo the hobbit, “all that is gold does not glitter”; the true King 
of Gondor lies in anonymity as a lowly Ranger. However, the Elves do not share his faith ... 


“There's a lady who's sure” like Lady Galadriel—the Lady of the Golden Wood—“all that 
glitters is gold’, that the profitable course forward is obvious; this, an opinion shared by MANY of the 
Elves who know they can escape a foreseeable doom from Middle Earth. They summon the privilege 
of their birth to sail the Lost Road that curves from the surface of Arda to their “heaven” in the 
Realm of the Valar. The Elves will live on while the fires of Mount Doom burn the old forests. The 
Lady of Light can abandon the forest of Lothlorien and “|buy| a stairway” to providence. What's 
there to think about? “|S \|he knows” when she “gets there’”—to the Grey Havens, the Elves' point of 
departure from Middle Earth—even if the lore of ages past has been lost, even “if the stores are all 
closed, with a word she can get what she came for.” She can summon the “stairway to heaven.” 
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But it “makes” others—like Lady Arwen—“wonder’: Are the legends true? “She wants to be 
sure.” Will Middle Earth witness a rebirth? Are the prophecies written within the constellations of 
night sky true? Is the “sign on the wall’”—the secrets the goddess Varda embedded within the stars on 
the Walls of Night—to be trusted? After all, even the Lady of Lorien knows: “sometimes words have 
two meanings” and the Elves have been willfully deceived in the past ... Is it possible that the Elves 
are better to reunite with humans and strengthen a shared kingdom? “Oh, it makes me wonder ...” 


The Lady hears “a songbird who sings” like the elf-maiden Liuthien (called Tintviel meaning 
“nightingale”’) who sacrificed her undying life for the love of a mortal man. Luthien met her love 
beneath “a tree by the brook” just like Galadriel's granddaughter, Arwen, who weighs sacrificing her 
own immortality for the love of a man (the Ranger, the true the King of Gondor, who is “gold” but 
does NOT “glitter”). “The songbird’ reminds the Elves of their own, imperfect history, having been 
seduced by the evil will of the golden rings of power. “Sometimes all of our thoughts are misgiven.” 


“It makes me wonder.” She confesses to the “feeling I get when I look to the West’ to the 
Undying Lands of the divine, floating continent of Aman, where the ancient Elves await reunion. She 
longs for the Blessed Realm like most of her kin. “My spirit is crying for leaving” this forsaken realm 
of humans. The Golden Lady has “seen” visions “in {|her| thoughts” of “rings of smoke through the 
trees”, of the black fumes of industry that will choke the forests. She hears the anxious “voices of 
those who stand looking’, sheepish humans who would take no action to avert their fate. 


BUT THEN AGAIN... 


“It makes me wonder’, for the Lady has heard the “whispers” in the “wind” that the true King 
is to return to the throne in Gondor and vanquish the evil that has spread across Middle Earth. “|I|t's 
whispered that soon if we all call the tune”, if we rally forth with courage and bravery, “then the 
piper”, the King of Gondor “will lead us to reason”. When “the piper’—who defends the righteous 
Music of the Ainur—defeats the evil in Middle Earth, “a new day will dawn for those who stand 
long,” and it may be humans—and NOT Elves—who end up saving the forests and life on Middle 
Earth. As it has been foretold, “the forests will echo with laughter.” 


“Tt really makes me wonder’ if these times are just a passing shadow. The disturbance may not 
be a death, but a rebirth. “If there's a bustle in your hedgerow” in the ancient forested kingdoms of 
the Elves, “don't be alarmed now.” Middle Earth will be renewed, Arwen the maiden will choose love 
over immortality, and the Ranger will fulfill his destiny. As in the Elder Days, the Spring of Arda will 
return. “It's just a spring clean for a May queen,” that Arwen may marry the King and become the 
new queen. “Yes, there are two paths” that the Elves “can go by, but in the long run,” fate has not yet 
been decided. “There's still time to change the road you're on.” 


But time is also running out, dear Arwen. “Your head is humming and it won't go.” You 
cannot escape inevitability. The drums of war are beating. “In case you don't know” the Ranger will 
give himself to you, and only needs your love in return to win the day. “The piper's calling you to 
join him.” This is it. Your choice can define the future of Middle Earth. “Dear lady, can you hear the 
wind blow?” Fate rolls forward. And—dear, Arwen—“did you know? That “your” unique “stairway 
lies” with the salvation of the Ranger, “on the whispering wind”, with the Riddle of Strider, your 
beloved. Here. Now. With humanity, even after the light of your mortal fire is extinguished. 
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“As we wind on down the road” in the final days of the Third Age of Middle Earth, when the 
spirits of the Elves are in their twilight, and their “shadows” are “taller than” their “souls”, they are 
—yet again— confronted by the burning question of conscience, posed by “the lady we all know.” Do 
we follow the Lady Galadriel upon the fading skybridge to the divine land of Aman? Or do we choose 
stand with Arwen “who shines” the “white light” of Gondor, “and wants to show how everything 
still turns to gold’? For Middle Earth is NOT lost; hope and faith will win the day. 


“And if you listen very hard” to the Riddle of Strider, to the “whispers” in the “wind”, then 
“the tune will come to you at last’—the divine Music of the Ainur that generates all of the warmth 
and beauty and movement and light of creation; it rings from our hearts, rallied by the spirit of “the 
piper,” of the awakened Ranger, the true King of Gondor, who will marry his beloved; she, who will 
sacrifice her undying form for a mortal life of love, when “all are one and one is all.” 


How strange it must seem to the immortal Elves for Lady Arwen to sacrifice her immortality 
for the love of a mortal ... how strange “to be a rock, and not to roll’. 


And so, as Lady Galadriel boards a swan-shaped boat to paradise, her niece, now-called 
QUEEN Arwen, embraces a mortal life. Thus, each, in their own way, ascends “a stairway to heaven.” 


A Brief History of Spoken “Elvish” 


The “Elvish” languages begin with Primitive Quendi, the earliest spoken language developed 
by the Quendi people, the first Elves. Centuries pass; most of the Elves began their exodus Westward. 
Those who left began to speak a developed tongue called Common Eldarin. The “Elves of Light” (or 
“Calequendi’)—who accepted Oromé's invitation to join him in Valinor—began to refer to those who 
stayed behind as the “Moriquendi” or the “Dark Elves.” The Dark Elves were suspicious of Oromé, 
and so they rejected his invitation, fearing that he was an associate of Melkor (“He Who Arises in 
Might’—an allusion to the “Fallen Angel” called Lucifer—opponent of the supreme Eru Iluvatar). 


After the Eldar reached Valinor, they formally developed Quenya, and began to refer to the 
Dark Elves as the “Avari” (or “Unwilling’) who spoke Avarin. (It is thought that the Dark Lord 
Melkor abducted some of the Avari, and mutilated their spirits into the first Orcs; they then developed 
an Orkish language composed of borrow-words from other peoples! speech). The Eldar remain in 
Valinor for the remainder of the Years of the Trees, while Middle Earth was still blanketed in constant 
starlight, and Aman to the West was lit by the Two Trees of Yavanna, Queen of the Earth. The giant 
trees were called Telperion—which glowed silver—and Laurelin—with glowed gold. 


The song 'Choralia' is written in the classical Quenya language. The speech resembles that of 
native Scandinavians—an avoidance of consonant clusters, softened plosives, and rich vowels—mixed 
with Latin architecture. Imagine Bjérk chanting Latin Mass on a snowy, Sun's Day-morning. Tolkien 
stole a number of words in the Finnish lexicon and injected them into classical Quenya. 


Beneath these lights of the 7wo Trees, the elegant Calequendi began to develop unique 
dialects, reflective of their lineage from the first of the Quendi. The Eldar who descended from Imin 
(the first Elf to have awoken in Cuiviénen) were called “Vanyar” or “Fair Elves.” Their hair sparkled 
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golden, and they were the best poets among the Elves (Galadriel—the Lady of Lothlorien—is a 
daughter of the Vanyar). The Fair Elves were the closest of the Eldar to the Valar; they developed a 
dialect called Quendya (or Vanyarin Quenya). The divine Valar adopted much of the Vanyar's 
Quendya language and merged it with their own so that they could share their works and thoughts. 


Next to venture forth, the Noldor (or “Those With Knowledge’) also known as “Deep Elves” 
arrive in Aman. They descend from Tata, the second Elf to have awoken in Cuiviénen. They spoke a 
dialect called Noldorin (which we Earthlings might call “El/f-Latin”). Unlike their Vanyar cousins, 
the Noldor had dark hair; Elrond, father of Lady Arwen is Noldoli. The Deep Elves were closest with 
a Valar called Aulé, a divine craftsman who forged the raw substance of Arda and sculpted its 
geography (Years later, Aulé would sculpt the Moon and the Sun to brighten the sky). It was from 
Aulé (who also created the Dwarves) that the Deep Elves mastered smithcraft and enchantment. 


After settling in Tirion—a city within the realm of Valinor—a Noldor elf named Rumil 
created the Sarati (or “the letters’) the first writing system used by the Eldar to write Noldorin. Many 
years later, another brilliant Noldoli prince called Féanor—son of Finwé, the High King of the Noldor 
— would develop a script from Rumil’s Sarati called Tengwar (the writing system in which The Book 
of SHAZDAR was written); Féanor and his Noldoli kin would take this script with them on their 
journey Eastward, when they would later return to Middle Earth, many years later ... 


The Teleri (or “Those Who Come Last’) were the final group of Eldar to arrive in Eldamar 
(the Eldar's realm in Aman). They descend from Enel, the third Elf to have awoken in Cuiviénen. 
(Most of the Avari—those Elves who never left Middle Earth—share a common ancestor with the 
Teleri). They spoke a variant of Quenya called Telerin. Known originally as the Lindar (or “singers’’) 
the Teleri were admired for their beautiful voices, revered among their Eldar kin. During their Great 
Journey, the Teleri became lost to the forests, and fell in love with the sea. They arrived in Aman as 
the Falmari, the “Sea Elves” (or “Wave-folk”). Upon reaching Aman, they founded Alqualondé, the 
“Haven of the Swans” a coastal city to the North of Tirion (where Rumil lived). They decorated the 
blissful city of Alqualondé with pearls from the sea and jewels from their creative cousins. 


While the Eldar of Aman nested in their divine realm of Eldamar, the lands of Middle Earth 
continued to grow; several tribes of Teleri had developed their own /anguages and cultures while the 
Eldar embarked on their journey to Aman. [1] We have already discussed the Dark Elves, the Avari, 
who were completely “unwilling” to embark on the Great Journey. [2] We next acknowledge the 
Sindar (or “Grey-People”’). These Grey Elves (Sindar) share a close genealogy with the Sea Elves 
(Lindar), as well as a sub-group of Sindar called Falthrim (or “Coast People’). The Sindar and their 
kin spoke Sindarin (Elf-Welsh), which was eventually represented by a runic alphabet called the 
Cirth. The runes were developed by Daeron, the greatest musician in all of Middle Earth. 


Closely related to the Sindar are [3] the Nandor (or “Those Who Turn Back’, another group 
of Elves who rejected the journey to Aman and elected to stay in Middle Earth). These elves spoke a 
tongue called Nandorin, which was replaced by Sindarin after the First Age. The Nandor people also 
include the Laiquendi (or “Green Elves’), also known as “Wood Elves” or “Silvan Elves”. Some of 
these elves reside in Mirkwood, the thick forest that Bilbo Baggins finds himself lost within halfway 
through J.R.R. Tolkien's book The Hobbit. Most of the Nandor—all descendants of the Teleri—shared 
the far-Western region of Middle Earth in the Land of the Teleri called Beleriand. (This entire region 
sinks into the Belegaer Ocean at the end of the First Age during Melkor's War of Wrath.) 
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The end of the Year of the Trees (YT) was marked by Melkor's insidious invasion of Aman 
with Ungoliant, the demonic arachnid. In 1495 (YT) the usurpers destroyed the Two Trees, killed 
Finwé, the High King of the Noldor, and stole the Silmarils, the most treasured jewels of the Noldoli, 
imbued with the mystic light of the Trees by Finwé's brilliant son, Prince Féanor. This devastates and 
enrages Féanor. He rallies his kin to return with him to Middle Earth to exact revenge upon Melkor. 
To his surprise, many of the Elves did not share his bloodlust, and deeply opposed a return to Middle 
Earth; the Sea Elves, in particular, would NOT lend the Noldor their boats to sail to Middle Earth. 


Féanor stole their ships and slaughtered any Falmari who opposed. 


This heinous act was called the Kinslaying, the first time a group of Elves killed other Elves. 
This lead to the exile of the Noldor. They were banished from Aman by the divine Valar. As a 
consequence, the Janguage of Noldorin became known as Exilic Quenya. They would bring this 
language back with them when they returned to Middle Earth. 


These events—the exile of the Noldor, the theft of the Silmarils, the bloody Kinslaying of 
Alqualondé, the destruction of the Two Trees and Aulé's creating the Sun and the Moon from their 
shards—signaled the beginning of the Years of the Sun and the First Age of Middle Earth. 


Elvish history throughout the following Ages—auntil their final return to Aman at the beginning 
of the Fourth Age—is marked by the establishment of peaceful forest-kingdoms. During the first Ages 
of Middle Earth, the Elvish tribes began to merge and create settlements throughout the land. Among 
the largest (and oldest) of these peaceful realms is Rivendell (“Last Homely House East of the Sea’’) 
where the Lord Elrond and his daughter Lady Arwen dwell; additionally, the Elves found sanctuary in 
Lothlorien (the “Dream Flower’), located deep within the forest of Lérien, where Galadriel co-rules 
as a Guardian of the Golden Wood with her husband Lord Celeborn. These realms are populated by 
the offspring of exiled Noldor and Nandor Elves (so-called “Gondolindrim” or “Hidden People” and 
“Galadhrim” or “Tree People’) who have found peace in their diaspora. 


After thousands of years, at the dawn of the Fourth Age of Middle Earth, the Elves depart from 
the Grey Havens—an Elvish port city located on the far-Western side of the continent of Middle 
Earth—and set course for the Undying Lands, to Eldamar in Aman, to re-unite with their faithful kin. 
After centuries in blanketed forest kingdoms, riding out the end of their age, the Elves' diaspora ends 
—Middle Earth is re-unified, the last servants of Melkor are defeated, and the One Ring of Power that 
corrupted the hearts of the peoples of Middle Earth is destroyed. 


A Brief History of Written “Elvish” 


We'll focus on three scripts of “Elvish”. 


[1] The Tengwar script—or Tiw (“letters”) in which The Book was written—was invented in 
the year 1250 during the First Age of Arda by Féanor, brilliant and beloved son of the Noldor. (This 
script resembles the Old English Latin script from the early Medieval period). We refer to individual 
Tengwar (“letters”) as Tengwa (a “letter’). As is mentioned in the previous section, the lovely 
Tengwar script was inspired by the writing system of an Elf named Rumil. 
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[11] The Sarati script was invented by the elf Rumil of Tirion. (Sarati vaguely resembles the 
traditional Mongolian alphabet called Hudum Mongol bichig, originally written with vertical 
directionality). As is the case with Tengwar, we refer to individual Sarati (or “/etters”) as Sarat (or 


“Jetter’). It is important to note that Rumil is the original inventor of written language in Arda. It was 
he who developed the first writing system and compiled the first script used to express Quenya. 


[1] The Cirth /ki:40/ runes of the Dwarves were ALSO inspired by Sarati. The script was 
developed by Daeron of the Sindar—the greatest musician of Middle Earth—to write his native 
Sindarin. The Certhas Daeron were eventually abandoned by the Sindar and adopted by the Dwarves. 
The Cirth alphabet is based on the Old Norse Futhark and Anglo-Saxon Futhorc runes. Keeping with 
the previous example, individual Cirth (“/etters”’) are referred to as certh (a “Jetter’). 


Tolkien employed the Tengwar script to transcribe at /east four languages. Throughout the 
literature of Lord of the Rings, we observe Tengwar employed to write [1] Quenya (Finnish Elf-Latin), 
[2] Sindarin (Elf-Welsh), [3] Black Speech (Wraith-Hittite, being the language that was inscribed upon 
the golden edge of the One Ring of Power), and [4] English (see the illustrations provided on pages 
lvi.-Ixxx.). Tolkien wrote in the Appendix of Return of the King that “there was of course no 'mode' 
for the representation of English. One adequate phonetically could be devised ...” 


On Orthography 


Orthography is the visual expression of language, and you are already a BOSS at it. Much of 
this appendix will demonstrate that you may already possess an advanced, magical knowledge of 
phonetics, phonology, morphology, semantics, and linguistics in general. 


(May this awaken your latent curiosity.) 


We can think of orthography in terms of writing systems or scripts (or—Latin being a familiar 
example) alphabets that are used to write language. The study of orthography illuminates the ways in 
which language—such as English—is expressed using written symbols, numbers, glyphs, logos, 
pictures, inscriptions, carvings, knots, and a host of other POETIC demarcations. 


A Brief History of English Orthography 
English developed in medieval Europe. Unlike “E/vish””—which not only refers to a spoken 
language, but also, to several writing systems that were designed to visually represent the language— 
English does NOT utilize it's native alphabet. Instead—since the early Middle Ages—English 
speakers have used a Mediterranean alphabet—the Latin alphabet—to express themselves. (Notice 
how the alphabet lacks a unique symbol for “th” pronounced /®/ like the Old English rune “thorn’”’). 


Originally, Old English—also called Anglo-Saxon—was written with a system of runes known 
as Futhorc, borrowed from the Futhark runes used to inscribe Old Norse. These runic alphabets 
inspired Tolkien's Cirth, a runic writing system he employed to represent several languages of Middle 
(and present-day) Earth, including Khuzdul (the language of the Dwarves), the Sindarin language of 
the Grey Elves, and the Germanic language we call English. 
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By the beginning of the early Medieval period, the runic alphabet of the Anglo-Saxons, 
inspired by the Futhark runes of the Norse, had been replaced by Old English Latin. Irish missionaries 
introduced this script around the 9"-century, incorporating new symbols for sounds like /d/ written [D] 
called “Eth” that had previously been unique to languages like Old English, Icelandic, and Elfdalian 
(a North Germanic language). It is from this script that Tolkien modeled the Tengwar. 


Tengwar (For English!) 


Tolkien's Tengwar script compliments the morphology of English more completely than does 
the Latin alphabet to which we have all become accustomed. The quality of the toolkit Tolkien 
provides better allows us to illuminate the nuances of the English language, and highlight the history 
embedded with its architecture. Tengwar incorporates elements from Futhorc runes and Old English 
Latin to compose a script that better reflects the music of the Janguage than does the Latin alphabet. 


... like the holy vessel of a solar deity, our script carries the POETRY of the Janguage through 
the skies of our imaginations. It illuminates our horizons, and fills the fields of our dreams with light. 
It awakens sleepy dreamers and organizes the colors of their days. Like a cosmic drummer, if sets the 
tempo of the human universe. The llight of language is as old as the story of life, as old as the first 
eyes which gazed upon the first stars, as old as the oldest memories ... 


“Language Is as old as consciousness.” (Marx 51) 
Before we jump too deeply into the architecture of orthography ... 
... let's jump back too deeply into the architecture of religion. 
Metaphor pre-seeds wisdom. 


Our morals are the fruits of myth; it is the horizon of language that defines the territory of our 
mytho-POETIC experience. Each POETRY with which we carve secures our location within the winding 
mines of myth. The passages we sculpt share a common birth and a common heart—curiosity drives 
our descent; creativity defines our drill. As Freud found, “the psychic powers of man” guide our 
direction. Intention feeds our philosophy, from the Alpha of prologue to the Omega of dénouement. 


“All the world's a stage...” (AYL, IU.vii.143) 


... and the “stage” we call “World” hosts many performances, each one, a different drama: 


Roman Catholicism, Protestantism, Eastern Christianity, Islam (both Sunni and Shia), 
Buddhism, Hinduism, Native Religion (Jike Taoism, Confucianism, and the traditions of the Han, 
the Zhuang, the Manchu, the Miao, the Yao, the Yi, and the Tujia in China; like Shinto in Japan, and 
the rituals of the Khin in Vietnam; like Sikhism in the state of Punjab (“the Land of Five Waters”) 
West of Tibet, and Sarnaism in Jharkhand (“the Land of Forests”) in the heart of India; like Donyi- 
Polo in Arunachal Pradesh (“the Land of the Dawn-lit Mountains”), just Northeast of Bangladesh ... 
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... like Vodun, and the traditions of the Yoruba, the Akan, the Ashanti, the Ewe, and the Mossi 
in West Africa; like the stories of the Malagasy in Madagascar, and the Makua in Mozambique; like 
the practices of the Dinka and Nuer in South Sudan, and the dances of the Makonde in Tanzania; like 
the syncretism of diasporic Maroons in Suriname; like Tengrism and the shamanic traditions of the 
Tungusic in Siberia; like Judaism in Israel, Satsana Phi in Laos, and Druze in Syria; like Santeria 
in Cuba), and—finally—No Religion. 


SUPER NOTE: Prior to 250 B.c.E—before emperor Ashoka of the Maurya Empire held the Third Buddhist 
Council that dispersed Indian evangelists from Kashmir to Alexandria—all “Religion” according to the 
parameters set forth in this map, would appear to us to be “Native Religion”. While a “Religion” map 
from 500 B.C.E. might depict Zoroastrianism as the official religion of the Achaemenid Empire in Persia, 
and the historical Vedic religion as the dominant traditions throughout India, these religions were 
overwhelmingly restricted to the geo-linguistic regions in which they first originated. 


As opposed to these aforementioned “Native Traditions,” the notion of “World Religion”—as we define it 
herein—is_an artifact of Empire, best exemplified by traditions that include a history of international 
conquest. Consider the viral similarities between belief, politics, language, and economy; the artifacts 
illustrate the viral contagion of ideology; they catalogue the susceptibility of its transmission. It is the 
prejudice of the benefactors of History's contagions to easily dismiss History's casualties as “primitive”. 


Yet not all “religion” demands global membership. Not all “religion” requires political hierarchy. Not all 
“religion” has a history of geographic conquest. Not all “religion” looks like “our” religion. For example, 
consider Sikhism, Sarnaism, Shinto, and Vodun, which are rarely presented as examples of “World 
Religion”, even though their material representation occupies more territory and claims more adherents 
than does Judaism, which traditional scholarship unquestionably agrees is—indeed—a “religion’’. 


This map attempts to express “religion” according to the ways in which local populations (often, 
ironically) self-identify. For example, consider the large plurality of Russians who officially identify on 
censes as “spiritual, but not religious” , but—explicitly—do NOT identify as being “atheist” (with the 
sole exception of those in the Primorsky Krai, an administrative district above North Korea, which hosts 


an explicitly “atheist” plurality). Consider Scandinavian populations, who consistently identify as BOTH 
“not believing in God” AND ALSO as being (overwhelmingly non-practicing) members of the Protestant 
Christian tradition. Now, consider that a statistically-notable group of these irreligious, non-practicing 
Christian atheists continue to maintain beliefs to varying degrees in the existence of elves and faeries. 


We observe another ironic trend in China and Vietnam: BOTH nation-states officially enforce policies of 
State Atheism. While these states categorize the majority of their citizens as formally non-practicing 
irreligionists, the overwhelming majority of East Asian populations informally practice a syncretic blend 
of Local Wisdom Traditions, Confucianism, Taoism, and Buddhism. 


To further complicate any absolute definition of “World Religion” that satisfies classically-Western 
appetites, consider that many Taoists and Buddhists explicitly reject the existence of a Creator-deity. 
NONETHELESS, their contemplative practices are deeply “religious” in nature. Consider practitioners of the 
early-Vedantic traditions of Mimamsa and Samkhya; BOTH schools are readily accepted as orthodox 
canon, DESPITE their adherence to explicit atheism; consider, TOO the atheistic religions of Jainism and 
Ajivika. Now, consider that the Latin word ATHEOS (meaning “atheist”) was once used by polytheistic 
Romans to refer to a “early-Christians who rejected a belief in the divinity of the Roman Emperor’. 


As we can seen, “belief in (a) God” is an inadequate variable to compare different peoples’ expression of 
“religion”; so, TOO is “political membership”. Far TOO often throughout academic history, “Religion” has 
been employed to marginalize other wisdom traditions as “cults” , and used to reduce the vivacity of 
foreign philosophical ARTS to “mere myths’. As has been used herein, the POETRY we call “religion” is 
employed to describe something closer to an living mythology than to ecclesiastical authority. 


... ANYWAY. 


Aren't maps great? 
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GREAT. Moving forward, let's LOOK at Wikimedia Commons' generalized map of writing systems. 
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... Notice anything? 
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The illustrations reveal tremendous areas of overlap between religion and language. We 
might refer to these areas of overlap—similar trends in thought, speech, and belief—as “culture.” 
Professor of linguistics Charles A. Ferguson elaborates on this relationship between language, writing 


systems, and religion in Sociolinguistic Perspectives: Papers on Language in Society: 


The distribution of major types of writing systems in the world correlates more closely 
with the distribution of the world's major religions than with genetic or typological 
classifications of language {...| This correlation between religions and writing systems 
does not result from any inherent relationship between religious practices or beliefs and 
the processes of reading and writing. Rather, the present distribution of writing systems 
is largely a result of the fact that in many instances the spread of a major religion has 
simultaneously introduced the use of writing into a nonliterate speech community. 


Consider the educational systems through which we users of the alphabet have been 
processed: our super-culture collectively traces its intellectual roots through Rome and ancient Greece. 
Consider each time you have heard an academic superior mention “Socrates”, “Plato”, or “Aristotle”, 
versus the number of times you've heard them mention “Averroes”, “Adi Shankara’, or “Yang Zhu’. 
How quickly did you learn about “Pythagoras” in Geometry class (... but was “Al-Jabr” EVER once 
mentioned in either of your TWO, required years of Algebra)? 


Each culture provides its own example. Readers and writers of Arabic have the tales of the 
Holy Qur'an to demonstrate spelling, grammar, and orthography. The culture of Muhammad is woven 
into the Janguage in the same way that Shakespeare's POETRY has been woven into the metaphors of 
Modern English, like water “melted into thin air” (Tmp. IV.1.148-150). The Romans divided our year 
into Twelfths, and named two of them after their divine Emperors. The ancient Norse, and their Anglo- 
Saxon cousins designated each Day of the week for a Deity (Sunna's-Day, Mona's-Day, Tiw's-Day, 
Woden's-Day, Thor's-Day, Freya's-Day, and—the sole, Roman contribution—Saturn's-Day) . Thus, 
“coming full circle”, we see how myth persuades language (Lr. V.1i.171-172). 


Language is history is mythology is religion. These POETRIES are the same mechanisms that 
structure science and law. Each circuit works as a feedback loop; as Campbell wrote, the “function of 
traditional mythology is to validate and support a specific moral order” (Thou Art That 7). 


Simultaneously, the petals of truth and the buds of delusion sprout from the underlying roots of 
POETRY. The formulas we claim to have discovered and the gods we pridefully worship are simply 
the ingredients that flavor our home-brewed soup of truth. Our language inflates our beliefs, ingrains 
our mental habits, directs our political awareness, and advertises our pride. 


THAT GOES FOR YOU, TOO. 


By mere virtue of reading this appendix, regardless of your religious upbringing (or lack 
thereof), regardless of your “personal” beliefs (or lack thereof), regardless of whatever “unique” life 
experience you boast—despite your individuality, your choices, and your subjective agency—we can 
apply those same, generalized trends, and generate the following prediction about your life: 
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Like a sorcerer, YOU have personally condemned the name of the Judeo-Christian deity in 
anger, verbally summoned divine wrath, and/or invoked the name of a mythical, kingdom of evil. You 
probably haven't done so because you LITERALLY intend to cast a curse upon the divine personality. 
HELL, we might reject “religion” altogether; and yet, we still employ this mythic vocabulary. We 
invoke religious mythology because our language demands it. Consider that: 


Ours is the same script as the religious alphabet of a 1,700-year-old church. 
HOLY CHRIST! It actually is DAMNED unusual for English-speakers to curse or express a 


vulgarity without invoking the mythology of the late-Latin religion. JESUS! This GODDAMN 
language really doesn't give you other options. What the HELL, right? CHRIST, words runs deep! 


I'll even bet you bless people after they sneeze. Like a priest. 


“Thus, graphics and politics” and religion “refer to one another” (Derrida 294). Pride and 
prejudice are woven into language like mythic propaganda. Language imposes subtle certainties upon 
its speakers: as religion relates to language, we might say that “all metaphysics has imposed upon its 
own writing” (Derrida 301). The “divinities” we summon, the “curses” we chant, and the “virtues” we 
glorify are the fruits of language. “Like everything metaphysical the harmony between thought and 
reality is to be found in the grammar of the language” (Philosophical Investigations 112) 


We can see how Janguage—and the writing systems used to express it—implicitly facilitate the 
transmission of beliefs, behaviors, and values between human populations across the globe. Professor 
Emeritus of Asian Studies at the University of Texas, Herman van Olphen Ph.D. remarked on this 
connection between writing systems and belief in Languages and Cultures: 


The strongest manifestation of religion in language is the choice of a writing system, a 
choice which is often dictated by religious or political forces; the imposition of a 
language by such forces is a long, slow process whereas writing systems can be quickly 
implemented, especially in societies with low literacy. Thus the spread of Islam did not 
lead so much to the spread of the Arabic language through the world as it did to the use 
of the Arabic writing system for languages as diverse as Swahili in Zanzibar and 
Malay in Southeast Asia. The Latin writing system spread to many languages outside 
Europe, in Southeast Asia and sub-Saharan Africa, largely through the efforts of 
Christian missionaries {...| Thai and Cambodian still use writing systems based on 
early version of the India Brahmi script, which spread into Southeast Asia with the 
advance of Hindu / Buddhist influence. (742) 


Writing is a history of conquest. 


It is no coincidence that that Brahmi script forms the basis of writing systems from places as 
disconnected as Mongolia, Sri Lanka, Laos, Java, Indonesia, and Bali. It is no coincidence that authors 
and speakers of contemporary Vietnamese write their native language using the Latin alphabet. It is 
no coincidence that the descendants of North African and Central Asian peoples use the writing system 
that developed in Medieval Arabia, Nor is it a coincidence that most East Asian languages are written 
using the logographic style of Chinese. It is not a coincidence that former-Soviet states use Cyrillic, 
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NOR is it a coincidence that the dominant writing system of Imperial Britain happens to be the writing 
system found throughout its former colonies across the globe. 


The propagation of writing, the teaching of its rules, the production of its instruments 
and objects, are according to Rousseau an enterprise of political enslavement. {...| 
Certain governments are interested in having languages muzzled, thus ensuring that 
one can no longer speak directly to the sovereign people (Of Grammatology 301). 


It is no coincidence that Antebellum Americans banned indigenous children from speaking their 
parents' native language. “Political language |...| is designed to make lies sound truthful” (Orwell, 
Politics and the English Language). Jt is no coincidence that independent Ethiopia has maintained a 
script against European colonizers for over 1,500 years. It is no coincidence that Armenian, Georgian, 
and Gothic alphabets were created by theologians during aggressive periods of expansion. 


“Don't you see that the whole aim of Newspeak is to narrow the range of thought? In 
the end, we shall make Thoughtcrime literally impossible because there will be no 
words with which to speak it. (36) |...| We’re cutting the language down to the bone 
[...] the only language in the world whose vocabulary gets smaller every year” 
(Orwell, Nineteen Eighty-Four 55) 


Religion is ALSO a history of conquest. 


It is no coincidence that the religion of late-Imperial Rome spread like wildfire from the 
forests of Britannia to the shores of Alexandria. Inheritors of this tradition cast it like a net from the 
peaks of Argentina, to the plains of Tanzania, to the jungles of India, to the islands of Melanesia, 
Papua New Guinea, Greenland, Iceland, Newfoundland, and Siberia—indeed, equipped with the 
weaponized net of their mythology, they truly became “fishers of men” (Matt. 4:19 KJV). 


It is no coincidence that the religion that expanded from Arabia shares this same, zealous 
spirit of manifest destiny. Within several centuries of its genesis, Islam spread from the deserts of 
Arabia throughout the plateaus of Mauritania in West Africa, to the archipelagos of Indonesia on the 
other side of the planet. One-thousand years later, regions as disconnected as Senegal, Sudan, Cyprus, 
and /ran continue to host Arabic as an official language. 


Colonisation processes often bring together the imposition of the language, religion, 
culture, and ways of living of the coloniser {...| political leaders frequently added 
religion to the one language, one nation, one state, (one religion) idea spread {...\| The 
spread of language and culture and the spread of religion quite often go together. 
(Words and Worlds: World Languages Review) 


The nonviolent religion of the awakened Nepalese prince, Siddhartha Gautama—-so called 
Buddha—is NOT dissimilar. Despite the explicit rejection of violence found throughout Buddhist 
sutras, the religion was NONETHELESS patronized by imperial forces during zealous periods of 
expansion. /t is no coincidence, then, that we find Buddhist majorities from the Republic of Lakmykia 
in European Russia, to the steppes of Mongolia, and the shores of the Fukui prefecture in Japan. 


Language Is a history of conquest. 


Through the lens of English history and its Latin writing system (precisely like that of the 
Elves ... remember them?) we see a story of migration... from Roman imperialism... to the 
conquest of Germanic tribes ... to the displacement of native Celts (Picts, Britons, and Gaels). We 
see the history of a conquest by Norse, Angle, Saxon, and Jute warriors, a history of the tension 
between Germanic invaders and Romano-Celts, a history of the the fall of the Classical period, and of 
the Norman Conquest; the language chronicles the employment of French to the elite, and the bloody, 
sibling-rivalry between England and France. It records the militarized ascent of Imperial Britain, its 
occupation of /ndia, and its appropriation of bananas, bandanas, and bungalows. It showcases the 
emergence of industrial might, the implementation of technical titles, brand names, and laboratory 
jargon that reflects the modern world's obsession with industry and technology. It exhibits the bloody 
success of the Roman religion, and the many movements that its canon inspired. 


The Latin language, armed with the philosophy of the Greeks, set the tone of our sciences and 
our spiritualities. “The concept of history is therefore the concept of philosophy and of {|Science\” 
(Derrida 286). The beginnings and endings of our mythology dictate the words we feel compelled to 
generate; those symbols then define the Horizons within which we are fixed. 


Language allows us to taste the soul of a people, the visions of their dreams, and the smells of 
their politics. “Language is the archives of history |...| Language is a fossil of POETRY” (Emerson, 
The Poet). Language encodes attitudes and encrypts prejudice. It conjures opinion and summons facts. 
As Vladimir Lenin reflected, “no matter how many fine phrases about ‘culture’ you may utter |...) 
official language involves coercion, the use of the cudgel.” 


The Romans cudgeled the HEL out of Europe (et al.) 


Nearly 60% of the words in the English lexicon can 
be traced back to the Italian peninsula in some form. 
Roughly 29% percent of the words in the English 
language are directly inherited from Latin. Another 
29% are borrowed from Latin’s Gaulish grandchild, 
French. Consider the 3% of words made “from proper 
nouns” in English have been re-purposed from Latin 
roots. Finally, consider that a number of “Germanic” 
words and those of “Unknown” origin have been 
Anglicized through the filter of Latin morphology, and 
the influence of the Old Latin English alphabet. 


This is also true—even more-so than with English—of the Spanish language which ALSO 
utilizes the Latin alphabet. The Spanish language inherits around 60% of its words directly from 
Latin; we refer to it as a Romance language—we use the word “Romance” in this case to describe 
“being of the influence of the Romans” and NOT as a cliché synonym for “sensual behavior”— 
“Romance languages ” include Spanish, Portuguese, Italian, French, Romanian, and Catalan. 
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Rome collapsed in the 6" century, and the tribes from Northern Europe claimed the British 
Isles as their domain. The native Celtic populations of Britain—the Gaels, Picts, and Britons—were 
replaced by conquering Angle, Saxon, and Jute warriors. The absence of Celtic words in English hints 
at an early marginalization of Celtic culture during the Germanic conquest of Romano-Briton (and 
NOT a co-development). Eventually, the remaining Celtic peoples travelled West. Celtic culture still 
burns bright in Gaelic on the island of Jreland, Breton in Northwestern France, and Welsh in Wales, 
sanctuaries where those languages are still predominately, openly spoken. 


Despite these Northern invaders having replaced the material culture of the Romano-Britons, 
Roman ideology continued to dominate the trajectory of the writing and speech—not to mention 
politics and religion—for the next 1,500 years throughout Europe, LONG after Rome's collapse. 


Consequently, the Germanic languages used throughout Central and Northern Europe during 
the early Medieval period—Old English, or Anglo-Saxon, Old Norse, Old Dutch, and Gothic—ONLY 
contribute 26% or about 1 out of 4 words to the English language. Most of the words within the 
contemporary English lexicon are derived from Latin, and NOT Old English. Another way of looking 
at this is to say that most Germanic languages use non-Germanic alphabets, and are composed of 
non-Germanic words (i.e. the Romans positively CRUSHED it). 


It is also worth mentioning that around 6% of English words have been inspired by ancient 
Greek. This is to be expected: the Romans appropriated their alphabet from the Greeks. (NOTE: the 
Arabic abjad is so named because the first four letters of Arabic are /a/, /b/, /j/, and /d/; similarly, the 
alphabet is so named because the first two letters of ancient Greek are /a/ “Alpha” and /b/ “Beta’). 


English Is a History of Modernity. 


And outer space. And the internet. English is the first human language to have been uttered 
upon the surface of the Moon. English is spoken in more countries than ANY other /Janguage on the 
planet (INCLUDING languages like Chinese, Hindi, Spanish, and Arabic which boast MANY more 
speakers than does English). It is the dominant /Janguage of global economics, and the lingua franca 
of academic Science. It is spoken by political majorities in countries on every continent on the planet, 
from Ghana, to Denmark, to Nigeria, Canada, Kenya, Guyana, the Philippines, and Antarctica. 


Like its parent culture, the contemporary English lexicon has consumed the vocabularies of its 
former, colonial subjects. Consider the hunger of the East India Trading Company which secured the 
British Empire's first corporate presence in /ndia. We note the absorption of many /ndian terms during 
this period such as “bungalow”, “pajamas”, “bandana”, “cheetah”, “cushy”, “curry”, “khaki”, 


99 66 99 66 99 66 


“mogul”, “karma”, “pundit”, “thug”, “typhoon”, “shampoo”, “yoga’’, “veranda”, and “jungle’’. 


English exports its lexicon like a commercial good: Proper Nouns comprise 4% of words 
considered to be uniquely modern. Many of these words refer to new technologies that first developed 
around English-speaking peoples in the contemporary period. Consider words like “airplane,” “laser,” 
“zipper,” “microwave,” “e-mail,” and “internet”, words that non-English-speaking cultures employ to 
refer to those technologies that have been transmitted through the spread of economics ... 
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“Money replaces things by their signs ... 
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... not only within a society but from one culture to another.” As language shows, the trends 
of economics reflect the enterprise of Empire. “That is why the alphabet is commercial, a trader. {...| 
The critical description of money is the faithful reflection of the discourse on writing” (Derrida 300). 


The myth called economics has spread like religion. Like language, it substantiates systems of 
value and prioritizes norms according to the benefit of the normalizers. We worship our economies 
like ideological icons. Consider the imperial Dollar [$], which has been ingested by dozens of 
countries across the globe, from Namibia to Argentina. Consider, too, the example of the Euro [€] and 
the Pound {£), and the subtle, economic tensions between the British Isles and Continental Europe. 


All too often, our system of value bewitches a machine that reduces a human beings to tools. 
TOO often, the worship of symbols leads to a devaluation of life and its POETRY, like songs that have 
lost their MUSIC. Presently, our economic Bishops, clothed in fine, wool vestments, maintain their 
religious authority through the masses' worship of a belief system called Capitalism. 


Dismayed by the relentless utilitarianism of technological society and its seeming 
inability to contain its power to destroy both people and nature, citified peoples have 
come to hope that a fundamentally different way of life is possible, and latch onto 
primal peoples for support. (Huston Smith 242) 


Our /anguage reveals a world that has been changing as quickly as have our words. “We're in 
a freefall into future. We don't know where we're going. Things are changing so fast, and always 
when you're going through a long tunnel, anxiety comes along” (Sukhavati). Our future's coming 
fast: we're running out of time—Perhaps, though, this anxiety is not unique to our age, but only 
unique to us as human beings. NEVERTHELESS, “A system of mythological symbols only works if it 
operates in the field of a community of people who have essentially analogous experiences, or to put 
it another way, if they share the same realm of life experience” (Joseph Campbell, Thou Art That). 
The life experience that many of ws end up sharing is the experience of insecurity and alienation. 


Our /Janguages chronicle tensions between neighbors who share common anxieties about the 
Future, who lament BOTH a loss of traditional morality, AS WELL AS an inability to adapt our mythic 
systems to a rapidly-evolving world; who feel like tired machines, forsaken to compete against newer, 
more marketable models; like lost programs stuck in a blind simulation. 


We are currently riding the transition between Contemporary English and—what we might 
call, with a nod to the galaxy of Star Wars—‘Global Digital Basic”, an international 
integration of language into automated systems which translate for our convenience ... like droids. 
“Every concept that can ever be needed will be expressed by exactly one word, with its meaning 
rigidly defined and all its subsidiary meaning rubbed out and forgotten” (Nineteen Eight-Four 36). 


“Then the whole system becomes weightless, it is no longer anything but a gigantic 
simulacrum - not unreal, but simulacrum, that is to say never exchanged for the real, 
but exchanged for itself, in an uninterrupted circuit without reference or 
circumference. (Baudrillard, Simulacra and Simulations 173). 
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“What, then, is truth?” 


A mobile army of metaphors, metonyms, and anthropomorphisms—in short, a sum of 
human relations which have been enhanced, transposed, and embellished poetically 
and rhetorically, and which after long use seems firm, canonical, and obligatory to a 
people: truths are illusions about which one has forgotten that this is what they are; 
metaphors which are worn out and without sensuous power; coins which have lost 
their pictures and now matter only as metal, no longer as coins. (Nietzsche, On Truth) 


“A new word is a new God for old men.” 


“Man remains the same, even if you create a new model of God for him. He remains an 
imitator. What was word, shall become man” (Jung, Liber Novus 253). Even if our ideologies and 
economies seem to outpace us, we are, NONETHELESS, natural beings. “Truly the light is sweet, and a 
pleasant thing it is for the eyes to behold the sun” (Ecclesiastes 11:7 NRSV). And YET, the human 
“drive toward the formation of metaphors” seems equally fundamental to our nature. 


The importance of our mining the Mines of the Mind—of unearthing mythology, polishing 
philosophy, and drilling through religion—is to demonstrate that our certainties are BUT the fruits of 
language; they can be cultivated and consumed. Every angel, theorem, demon, fairy, hypothesis, 
fantasy, supposition, spirit, hallucination, genii, principle, prejudice, certainty, and expectation has 
been a product of Imagination. “| Mankind cannot get on without a certain amount of absurdity, 
that absurdity is an element in its existence, and illusion indispensable; as indeed other aspects of 
life testify’ (Schopenhauer, “The Christian System” 106). 


Let us NEITHER collapse those Caverns of Language, NOR forsake ourselves to eternal 
misdirection in darkness. Let us regain control over our Janguage and take responsibility for our 
hopes and our certainties. Let us NOT allow blind dogma to control our imaginations. “What may be 
hoped is that we are now ready to put both prejudice and idealization behind us.” (Smith 243) 


ANYWAY. 


... LET'S jump too deeply BACK INTO ORTHOGRAPHY! 


Os Feemiliz OF LoTT9oaAS 


The Latin writing system with which we are familiar is called an Alphabet. Other alphabets 
include ancient Greek, Georgian, Cyrillic, and Futhark. Most of these alphabets can be traced to 
Phoenician, which seems to have inspired the use of alphabeteries across Indo-Europe. These 
alphabetic systems are distinguished from other systems of writing, such as: Abugidas (also known as 
'syllaberies') used for Sanskrit, Tibetan, and other languages from the Indian subcontinent—Abjads 
like Arabic (remember that the first four letters of Arabic abjad are |a, b, j, and d|—Hieroglyphic 
systems like Mayan and ancient Egyptian—and Logographic systems like Japanese and Chinese. 


We distinguish each system by its treatment of vowels, consonants, and sy//ables. An alphabet 
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uses symbols for both vowels and consonants. An abugida, also known as a syllabery—such as 
Sanskrit or Tibetan—employs characters for vowel-consonant pairs. Each letter represents a unique 
syllable. For example, note the difference between syllables like /ba/ and /fa/ versus phonemes like /b/ 
and /f! .Logographic and Hieroglyphic systems use symbolic images—called logograms—and 
syllabic glyphs to represent words, phrases, and—in some scripts—individual syllables. 


Common “Elvish” script—properly known as Tengwar (or Tiw), which roughly translates to 
“the letters” (Tengwa or “/etter” when referring to individual 77w or “/etters’’)—is an example of a 
modified abjad. Typically, abjads_do NOT contain unique symbols for vowels. In these languages, 
vowels are either omitted completely, assumed, or else, treated as consonantal modifiers, represented 
by diacritic markings. Diacritics are accent markings written either above, below, or behind the letter 
or symbol that the diacritic marking is modifying. 


You, yourself, are already an expert of diacritics, and digest them at a mastery level. 


Consider the cliché feeling of déja vu while listening to an étude by Frédéric Chopin or a 
prélude by Antonin Dvorak ... Remember when, due to your naiveté, you drank too much with your 
doppelganger at asoirée in Montréal? It was Zoé, from Québec (the “queen of sidoku”) who 
spilled the last bottle of Jager on that papier-maché pifata. 


The café was serving sautéd jalapefios as hors-d'ceuvres during El Nifio (they only served 
éclairs and créme brilée a la carte during El Nifia). They ran an exposé on the the fascist régime of 
the Fiihrer prior to the administering of the coup de grace during the final mélée of the war. That 
café closed ages ago (I removed it from my résumé)! I think they turned the facade of the old chateau 
into a Shintd dojo that now hosts jud6 and jijutsu classes. 


Voila! As you can see, diacritics in the Latin alphabet are typically employed to modify the 
sound of a vowel. Typically, the accents emphasize and elongate the vocalic sound. You'll often 
see diacritics used to transliterate foreign words into English (borrow-words). Notice the occurrence 
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of the Spanish “ii” pronounced /p/ OR /n'/ like “ny” which is becoming more and more regular. 


Shrt.hnd 


Most writing systems observe a common linguistic trend to shorten the most frequently-used 
words in the lexicon. Tolkien incorporates this trend beautifully with Tengwar: 
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There were |...| a number of others, chiefly used to abbreviate the writing, especially by 
expressing frequent chiefly used to abbreviate the writing, especially by expressing 
frequent consonant combinations without writing them out in full. Among these, [1] a bar 
(or a sign like a Spanish tilde) placed above a consonant was often used to indicate that 
it was preceded by the nasal of the same series (as in nt, mp, or nk); [2] a similar sign 
placed below was, however, mainly used to show that the consonant was long or 
doubled |or geminated|. A [3] downward hook attached to the bow |...| was used to 
indicate a following s, especially in combinations ts, ps, ks (x), that were favoured. 


The same is true of Latin. You do this all the time. 
It's as e-z as 1-2-3 in Eng. 


For ex., we're in @ 2018, we've been using shrthnd for 1000s of yrs. U do it when u check 
the www 4 dir. 2 a St. u'v never been 2. Or if you're going up a mt. U need 2 drive NE & then make 
a L @ the ¥ of the Rd. FYI, it might only be a few °9F @ da A, sob back by PM. If dat didn't 
make ¢ 2 u, think how the USA allows int'l corps. to pollute ourO2 & H2O, 24/7! >:( The no. of 
corrupt MFs in gov't is astounding. Those f-ing a-holes say they don't enough $? We don't have 
enough §$ to visit the Dr.! It's 100% BS! Y do they f-ing h8 us? 


Etc. The Eng. lang. has ano. of options 4 abbr., including employing c#%@ symbols for 
taboo words, and replacing whole words with symbols (“@” and “&”). We use shrt.hand with 
acronyms SOP. Often, we write no.'s by using 1-2-3 # symbols instead of with A-B-C /efters. 


Shrt.hnd 4 Tywr 


What is the commonest word? 
Based on the evidence of the Oxford English Corpus, which currently contains over 2 billion words, the 100 commonest English words 
found in writing around the world are as follows: 


1 the 26 they 51 when 76 come 
2 be 27 we 52 make 77~«Oits 
3 to 28 say 53 can 78 over 
4 of 29 her 54 like 79 «think 
5 and 30 she 55 time 80 also 
6 a 31 or 56 no 81 back 
7 in 32 an 57 just 82 after 
8 that 33. «will 58 him 83 use 
9 have 34 my 59 know 84 two 
1o I 35 one 60 take 85 how 
vt 36 all 61 people 86 our 
12 for 37 would 62 into 87 work 
13 not 38 there 63 year 88 first 
14 on 39 their 64 your 89 well 
15 with 40 what 65 good 90 way 
16 he 41 so 66 some gl even 
17 as 42 up 67 could 92 new 
18 you 43 «out 68 them 93 want 
19 do 44 (if 69 see 94 because 
20 at 45 about 70 «other 95 any 
21 this 46 who 71 than 96 these 
22 but 47 get 72 then 97 give 
23 «Chis 48 which 73 now 98 day 
24 by 49 go 74 look 99 most 
25 from 50 me 75 only 100 us 
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Of the 7,000+ words contained within Zhe Book of SHAZDAR, roughly 15% consist of only 15 
words. These include the following 15 words: [1] 'the', [2] 'T’, [3] 'you', [4] 'to', [5] 'and', [6] 'a', [7] 'in', [8] 
[9] 'oh', [10] my’, [11] 'me', [12] 'your’, [13] 'we', [14] 'on', and [15] ‘is.' 


This is consistent with 7 of the top 15 most commonly used words in English. Note: 


In the Appendix to Return of the King, Tolkien has already recommended shorthand symbols 
for [1] 'the' and [8] 'of’. “[T]he, of, and of the are expressed by abbreviations (extended dh, extended 
vy, and the latter with an under-stroke).” The word [1] 'the' employs the symbol typically used for the 
aspirated 'd'. It may or may not be accompanied by an underscored 'e! fehitar. [8| 'Of' employs the 
symbol of the aspirated 'b'. The addition of an underscore indicates 'of the’. 


In the King's Letter (a request written by Aragorn the Ranger—now, Elessar, King of Gondor 
—to the hobbit Samwise Gamgee, mayor of the Shire) we find shorthand uses of [5] 'and', [7] 'in', and 
[14] 'on', where [5] 'and' is a nasalized letter 'd', where [7] 'in' is a nasalized vowel carrier (an un-dotted 
‘7'), and where [14] 'on' looks like a nasalized letter 'y'. (QUT OF PLACE NOTE: we observe Tolkien 
employing the second '/' [lateral] symbol as '-//' instead of '-/s' as he had in the cover art, or as '-/d'). 


A Writing System That Sounds the Way It Looks 


Tolkien intended his writing systems to NOT ONLY represent individual phonemes themselves, 
BUT ALSO to develop a writing system in which the sound of each phoneme can be deduced based on 
its corresponding letter's shape. The shapes of each fengwa (this is also the case with cirth) maintain a 
symbolic relationship between; each letter's phonetic value directly corresponds to [1] the place of 
articulation in one's mouth, and [2] the manner in which that sound is vocalized. He explains: 


The script was not in origin an ‘alphabet’, that is, a haphazard series of letters, each with 
an independent value of its own, recited in a traditional order that has no reference 
either to their shapes or to their functions. {...| It was, rather, a system of consonantal 
signs of similar shapes and style, which could be adapted at choice or convenience to 
represent the consonants of languages observed {[...| None of the letters had in itself a 
fixed value; but certain relations between them were gradually recognized. 


STAY WITH ME HERE: One instance we have of this relationship in Latin are the similarities 
between the lowercase “p”, “b”, and “d”’. Consider BOTH the visual and audible similarities between 
“b” and “p”. The phoneme /p/ is the unvoiced version of /b/ (unvoiced being “fortis” or “puffed” 


meaning “strong” or “tense”’). Both /p/ and /b/ are “labial” sounds made with your lips. 


With only this information, we might suppose that “labial” sounds are expressed with letters 
that feature a “bow” extending to the right. ALSO, it would be logical to predict that unvoiced letters 
like “p” have stems extending downward, while voiced letters like “b” would extend upward. 


Next, consider that both of the phonemes /b/ and /d/ are hummed or voiced—or lenis in Latin 
meaning “weak” or “lax”. The difference between /b/ and /d/ is ONLY in their place of articulation. 
The letter /d/ is an “alveolar” sound, or, a “sound you make from the roof of your mouth, right 
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behind your teeth.” The lenis “alveolar” phoneme /d/ contrasts with the lenis “labial” phoneme /b/. 


With this additional information, we might reasonably predict that other “alveolar” sounds 
written with the Latin alphabet would feature bows that extend to the left (like a lowercase “d”’); then 
the bows of “labial” sounds would extend to the right (like the lowercase letters “b” and “‘p’’). 


If this trend were consistent, we would predict that the unvoiced version of /d/—which is /t/, 
the unvoiced “alveolar” stop—would be written with BOTH [1] a stem extending downwards, and [2] a 
bow extending left—in other words, we would draw a “gq.” Instead, the “g” symbol is used in Latin 
orthography to represent the /k/ sound, and NOT used as /t/ like “toy” as the pattern would imply. 


A lot of times, English doesn't make sense ... if that makes any sense. 
On Writing Tengwa 
“The primary letters were each formed of a telco (stem) and liva (bow) ”’. 


Tolkien explains that the Tengwar abjad follow a design that employs stems (or “telco” in 
Quenya) and bows (or “luva” in Quenya) to represent a phonological spectrum. Lowered stems 
represent “plosives” (also called “stops’’) like /p/, /b/, /t/, and /d/. Raised stems represent “fricatives” 
(also called “spirants”) like /f/, /v/, /s/, and /z/. Fully extended stems that stretch BOTH above and 
below the luva represent “aspirants” like the “th” or /t’/ in “thyme”, and the “dh” or /d"/ in “Buddha.” 
Sounds without any stem-extension represent “nasal” sounds, like /n/ and /m/. 


In Tengwar, the openness of the bow determines the place of articulation of the phoneme in 
one's mouth. Open, right-extending bows are “alveolar”; Closed, right-extending bows are “labial”. 
Open, /eft-extending bows are “post-alveolar”; Closed, left-extending bows are “velar.” In each case, 
single bows are unvoiced OR fortis puffs. Doubled bows are voiced OR lenis hums. 


On Phonemes 


Phonemes are sounds you make. ALL vocalizations are phonemes. 
ALL of them. 


Farts, clicks, snorts, grunts, pops, and buzzes are all vocalizations used to communicate 
language. Just because we don't have a \etter for it, doesn't invalidate it. Consider an independent 
English sound that is NOT represented using an independent Latin symbol; the International Phonetic 
Alphabet (IPA) represents the nasal “velar” phoneme as /y/. Using the alphabet, we express this 
phoneme with the letter-combination “ng”. The “n” is NEITHER pronounced like /n/ in “noon,” nor is 
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the “g’” pronounced like /g/ in “googly.” It is /y/ as in “thing” or “fang”, “thong”, and “ringing’’. 


The sound “ng” is one of the most frequently used phonemes in English. Consider that we are 
always modifying every present-tense verb in English; all of which can be expressed by ending the 
verb in “ing.” This ending is NOT a compound, and it does NOT generate a sound like a combined “n” 
and “g” like the first /-m 'g-/ combination in the word “on-going.” It is /y/ like “song”. 
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Here's the key point: even though English CONSTANTLY features it, the Latin alphabet does 
NOT have a unique letter to represent /y/; Interestingly, many other writing systems—such as the runic 
alphabet of the Anglo-Saxons—DO provide symbols for /y/ (in this case, the Ing rune) 


On Phonology 


Phonology is the study of phonemes, and it is hilarious. 


ALL of the sounds that we make—like clicking /!/ when riding a horse, or making the “tsk-tsk- 
tsk’ noise /I/ when expressing disapproval, or snorting like a pig /fy/, or gargling without having any 
liquid in your mouth /r/, or smacking your lips together to make a kissing noise /O/, or buzzing them 
together to sound like a motorboat /s/, and then sticking our your tongue to make a farting noise /r/— 
can ALL be diagrammed according to taxonomy of phonology. 


The International Phonetic Alphabet organizes phonemes according to the places of their 
articulation along the vocal tract, from lips to larynx. As it has been employed within The Book of 
SHAZDAR, the Tengwar abjad organizes English into the following SIX places of articulation: 
[1] LABIAL, [2] ALVEOLAR, [3] POST-ALVEOLAR, [4] PALATAL, [5] VELAR, and [6] GLOTTAL. 


On Places of Articulation 


The provided Tengwar Chart RAPMa) illustrates a visual synthesis between Tolkien's 
initial framework AND ALSOthe organizational patterns used to express the contemporary 
International Phonetic Alphabet (IPA). For example, Tolkien uses the word “dental” to refer to ALL 
ALVEOLAR phonemes, even though /0/ and /d/ are technically the ONLY “dental” phonemes used in 
English. The places of articulation are arranged in descending order, from lips to larynx: 


[1] LABIAL — Noises that you make with your lips, such as /p/, /b/, /f/, /v/, and /m/ are 
LABIAL. We find LABIAL sounds in words like “pipe”, “bomb”, “bamboo”, 
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“foam, “vape’’, “five” “beep”, “bow”, “vow”, “map”, and “beam”. 


[2] ALVEOLAR— These are generated by pressing your tongue against the ridge 
behind your teeth, like /t/, /d/, /n/, and /I/. We find ALVEOLAR sounds in the 
words “turtle’’, “diode’”’, “their’’, “thorn”, and “earth’’. 


[3] POST-ALVEOLAR — These sounds include /f/ (spelled “sh”’), /f/ (spelled “ch”’), 
and /dj/ (spelled “j’’). We find POST-ALVEOLAR sounds in words like “cha- 
cha’’, “chi’, “choo-choo’’,“chai’, “sheesh”, “shy”, “shush’’, and ‘juju’. 


[4] PALATAL — When the middle of your tongue presses against the sides of the roof 
of your mouth, you make PALATAL sounds like “y” (or /j/ in JPA) and “I” (or 
/d/). We find PALATAL sounds in words like “ally”, “yell,” “yay,” and “ya'Ir’. 


[5] VELAR — When the back of your tongue presses against the back of the roof of 
your mouth, you create VELAR sounds like /k/, /g/, and /y/. We find VELAR 


XXX1 
sounds in words like “cocoa”, “khaki’, “king’’, “kong”, “kick”, and “gong’’. 


[6] GLOTTAL — The primary glottal phoneme that is represented in American English 
is /h/ like “hay”, “high”, “he”, “ho-ho”, “Ohio”, “Oahu”, and “Hawaii”. 


On Manners of Articulation 


If the “Places of Articulation” represents our vertical, x-axis 0 f categorical columns, then 
“Manners of Articulation” represents our horizontal, y-axis of categorial rows. We look at Manners in 
terms of (a) Obstruents—including Plosives (also called Stops) and Fricatives (also called Spirants) 
that each feature voiced (or hummed) and unvoiced (or puffed) versions—and (b) Sonorants that 
includes Nasals, Liquids (Rhotics and Laterals), Glides (also called semi-vowels), and vowels. 


On Obstruents (and Consonants) 


Obstruents are sounds that involve a complete closure of your vocal tract. This does NOT 
include sounds like /r/, /I/, /w/, and /y/ that only require a partial closure of your vocal tract (we call 
sounds that are partially or completely open “Sonorants”, which are distinguished from Obstruents). 

Consonants are more inclusive category of sounds. Consonants include ANY sounds that 
involve EITHER a complete closure OR a partial closure of your vocal tract. Try the following: click 
your tongue /!/, smack a kissing noise with your lips /O/, and blow a raspberry /r7. 

PHONEMES: Literally ANY sound you can make with your mouth. 

OBSTRUENTS: Beat-boxy consonants with puffs and buzzes. 
PLOSIVES 


Puffed (ex. /p/ /t/ /k/) 
Buzzed (ex. /b/ /d/ /g/) 


FRICATIVES 


Puffed (ex. /f!, /0/, /s/) 
Buzzed (ex. /v/, /d/, /z/) 


SONORANTS 


APPROXIMATES: Sing-Songy consonants (ex. /n/, /m/, /¥/, /1/) 


Vowels: Sing-songy sounds with a TOTALLY open vocal tract. 


Rather than list each of the 43 individual consonants in the Tengwar abjad (30 of which being 


obstruents, and 13 sonorants) this section will focus on unfamiliar, unusual, or irregular_sounds 
according to the parameters set for in The Book. QZgYGGaIA) Assumedly, you are already familiar 
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with the following 15 consonants: /b/, /d/, /f/, /g/, /h/, /k/, MW, /m/, /n/, /p/, /s/, /t/, /v/, /w/, /2/, and— 
ALSO—now, the /y/ nasal phoneme like in “ringing” we discussed earlier 


There is also a class of (compound) phonemes called affricates. 


ex. Affricates 


Consonants include a class of compound phonemes called “affricates”. These sounds 
incorporate two kinds of phonemes: a “stop” or “plosive” such as /k/ or /g/, and a sibilant like /s/ or 
/z/. You can find instances of affricates in English in the various pronunciations of the letter “x”, 
such as /ks/ like “jinx”, and /gz/ like “exile”. Additional examples of English affricates include /f/ 
spelled “ch” like “church”, /d3/ spelled “j” like “juju’’, and “tsar” (or |yap] in Russian Cyrillic). 


Ieirg Consonaiite ... 


... THAT YOU ALREADY KNOW AND LOVE! 


The English language is full of phonemes (with which you are already, intimately familiar) 
whose etymological history is ONLY subtly expressed through the assimilation of the Latin system. 
Tolkien has provided a number of flexible symbols that succinctly reflect BOTH [1] letters that do NOT 
phonetically express the written word (like “cappuccino”), and [2] those sounds whose original 
pronunciation has gone out of use, but it's representation has lingered (like “through’’). 


/0/0R “th” like “thorn”, “thief”, “thistle”, “thought”, and “think”. 

/ 0/ ALSO “th” like in “the”, “their’’, “this”, “those”, “that”. 

/ f/ OR “sh” like “shit”, “shoot”, “shirt”, “shield”, and “shush\” 

/3/ OR “s” like “leisure”, “measure”, “visual’, “Persia”, and “Asia”. 

/X/ OR “ch” like “loch”, “pibroch”, “clachan”, and “Bach”. 

/y/OR “gh” from the Anglo-Saxon rune “Gyfu’’, the root of “laugh” and “naughty”. 

/fr/ OR “gn” like “poignant”, “lasagna”, “mignon”, and “vignette”. 

// OR “ng” like a “ringing”, “singing” “wing” “thing”. 

/ 4/ OR “IP” like “million”, “billion”, “scallion”, “quesadilla”, and “tortilla”. 

/J/OR“y” like “yak”, “yellow”, “year”, “yard”, and “yawn”. 

/M/ OR “wh” like “whisper”, “whale”, “wheat”, “wharf’, and “why”. 

/4/ OR “7? like “ray”, “reef, “right”, “retain”, and “relevant”. 
(notice the /a/ that is used in General American English. The up-right /r/ is a 
trilled sound, like the Scottish “r” in currrrrd!” and “rrrrraid!” This is ALSO 
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distinguished from the French Guttural “Yr” pronounced /r/ like “noir” 
/ &*/ OR “Yr” like “earth” and “fern” is an “r’-sound that colors that preceding vowel. 
(this diacritic symbolizes the “r” the follows a vowel. Consider the /a/ in “star”, 
the /x/” in “mirth”, and the / in “north”. In typical British English the 
“colored-r” that follows a vowel is NOT pronounced.) 


On Asp'‘ir'ants 


The original [...\| system also possessed a grade with extended consonants (e.g. t+h, 
pth, [and\ k+h |...| but might represent other consonantal variations required. [...\ the 
extended forms were much used as variants (more clearly distinguished from {the labial 
series] of [unvoiced] and [voiced fricatives}. 


Within the context of English orthography, the IPA uses the word “aspirant” to refer to 
plosives that are followed by a vowel—‘tap”’, “pot”, “coke”, and “god”. Most of the time, in English, 
the plosive sounds /p/, /t/, and /k/ are already aspirated. Therefore, the presence of a following-“h” 


typically turns the plosive /t/ into a fricative /0/ like “thistle”, instead of /t'/ like “thyme”. 


Most orthographically aspirated words are borrow-words; thus, we can deduce the cultural 
origin of true aspirants based on their sound. For the sake of reinforcing the etymological trends 
represented in history, The Book of SHAZDAR has reserved the symbols for plosives that do NOT turn 
into fricatives like /f/ written “ph” when an additional “h” is added (with several exceptions, explained 
below). A list has been compiled below for clarity. 


Aspirated /t/ or /t"/ is employed in English using “th” like “thyme”. For the purposes of 
The Book of SHAZDAR, this EXCLUDES words with the root letter [>] or “Thorn” from 
Old English, words like “thief” and “Earth”. Properly aspirated /t’/ sounds come from 
the ancient Greek letter |0| or “Theta” originally pronounced /t’/ and NOT /0/. The Book 
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employs this character with words like “theatre”, “theory”, and “mathematics”. 


Aspirated /p/ or /p"/—usually seen as “ph” like /f/ instead of /p"/ in English—originally 
descends from the ancient Greek letter || or “Phi that was once pronounced /p*/ and 
NOT /f/, We see[d]—originally /p*/—words, now used as /f/ like “dolphin”, 
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“elephant”, “prophet”, “phantom’’, “phase”, “physics”, and “philosophy”. 


Aspirated /d/ or /d*/ originates from Sanskrit borrow-words, and can be seen in words 
like “Buddha”, “Sadhu”, and “Dharma”. This aspirant /d"/ is NOT demonstrative of 
Latin compound [/d 'h/] words, like “adhere”, from the Latin 'ad-' meaning “to” and 
“haerere”’ meaning “to stick”. The Tengwar character employed /d“/ is ALSO employed 
as a symbol for the most-frequently used word in the English language: “the”. 


Aspirated _/b/ or /b*/ originates from Sanskrit borrow-words, and can be seen in words 
like “Bhagavad Gita”, “Bhagavan”, “bhakti”, and “bhang’’. This EXCLUDES compound 
words like “abhor”, from the Latin “ab-” meaning “from” and “horreo” meaning 
“fear”. The Tengwar character employed for /b’/ is ALSO employed as a shorthand 


symbol for the fourth most used word in English: “of”. 
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Aspirated /k/ or /k*/ is employed when using borrow-words from North African and 
Central Asia. They descend from languages like ancient Egyptian, Persian, Arabic, and 
Turkish. For example, English has ubiquitously adopted the following names and 
borrow-words: “Khufu”, “ankh’, “khaki”, “khalifa’, and “Khan”. 


Aspirated_/g/ or /g*/ is ALSO found in “gh” words like 'Afghanistan,' and 'ghee,' as well 
as the ancient root of 'ghost'. These words are distinct from Old English words using 
“gh” as /x/ pronounced like “Bach”. This root non-aspirated /x/ lead to words like 
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“through”, “plough”, “tough” and “laughter.” 


Aspirated /d/ as /dg*/ doesn't quite fit our pattern; as an affricate, /dg/ does NOT end in 
a plosive, but a fricative sibilant. Typically, English employs /d/ as BOTH “j” and “g” 


in words like “joke” and “adage.” Instead, we re-employ /d/ for pure French borrow- 
words sounded /3/ like “lingerie” and “Jacque” (NOTE: This excludes the “‘s” and “?’ 
found in “amnesia” and “equation”, which already have their own sign). 


Aspirated /tf/ as /tf/ doesn't quite fit our pattern; as an affricate, /t{/ does NOT end ina 
plosive, but a fricative sibilant. Typically, English employs /f/ as “ch” like “church” 
and “chance” (both are Middle English words derived from Old French). Instead, for 
The Book, we re-employ /f/ or “ch” for pure French_borrow-words, written “ch” 
pronounced ///, like in “cliche” and “chandelier”. 


Aspirated /a/ or /1*/ is neither_a plosive nor_as affricate. Technically, /1*/ is NOT an 
aspirant—however, it DOES have an aspirated sound, so, for the purposes of The Book, 
we will call it an “Aspirant”, and therefore an aspirated rhotic liquid. Originally, /*/ 
words in English descend from the ancient Greek letter [p] or “Rho”. We see /z*/ in 


29 66 


words like “rhinoceros”, “rhombus”, and “rhapsody”. 


Aspirated /w/ or /w"/ OR /M/ is neither _aplosive nor as affricate. Technically, /m/ is 
NOT an aspirant—however, it DOES have an aspirated sound, so, for the purposes of 


The Book, we will call it an “Aspirant”, and therefore an aspirated approximant. 
Most /m/ words descend from Old English, such as “why”, “wharf”, and “wheel”. The 
exception to this is “whiskey”, which is Irish Gaelic. (Ironically, “Whiskey” is one of 
the ONLY Celtic words to have survived the evolution of English.) 


On Sonorants 


The additional letters. |The voiced alveolar lateral| was universally used for the liquid I. 
[The voiced alveolar rhotic| |...) was used for ‘full’ trilled r. |The unvoiced alveolar 
rhotic 4" or 'th-' and the palatal lateral /4/ or '-Il'| were modification of these. They were 
frequently used for voiceless r (/r/) and I respectively ... 


Sonorants are sounds you can sing. 


Being melodic sounds, sonorants are distinguish from the dramatic /p/ puffs and /b/ buzzes of 
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the class of obstruents. It is within this class (called “sonorants’’) that we find the many vowel sounds. 


It is important to NOTE that many sonorant sounds are ALSO consonants. This special class of 
melodic consonants are called approximates, and include sounds like the nasal phonemes /m/, /n/, 
and /1/, semivowels like /w/ and /y/, liquid sounds like the rhotic /r/ and the lateral /J/. 


Non-approximate sonorants are called yowels; these sounds include—but are not limited to 
—leel, lal, /et/, lel, lil, /1/, /ar/, /p/, /ol, /a/, /o/, and /u/. Additionally, each dialect of English contains a 
variety of vowels and semivowels that are NOT herein represented. Jn fact, most dialects are 
specifically distinguished by their treatments of vowels- semivowel pairs. Tolkien explains: 


[The first grade of approximates\ was usually applied to the nasal consonants: thus {the 
labial\ and {alveolar nasals\ were the most common signs for |m) and {n\. According to 
the principle observed above, {the grade of glides| should then have represented the 
voiceless nasals; but since such sounds (exemplified by Welsh “nh” or ancient English 
“hn’’) were of very rare occurrence. 


SONORANTS (ORGANIZED BELOW) 


APPROXIMATES 
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Nasals include “m , gn’, and “ng”, like “many”, “lasagna”, and “king”’. 


Liquids include “7” and “r” 
- Rhotics are “r” and “rh” words like “rare”, “roar”, and “rhino”. 
- Laterals are “T’ and “JI worlds like “Jul?’, “loyal”, and “lily”. 


Glidles are featured as two semi-vowels in English: [1] “w” (as /w/) like “hollow”, 
“willov’’ and “wow”, and [2] “y” (represented as Bie consonantal /j/ OR 
vocalic /1/ according to the JPA) like “buy” and “yay”. 


Vowels include “a”, “e”, “i (occasionally replaced with “y’), “o”, and “u”. Tolkien 
makes explicit ee tee on the orthography of Tengwar are ees below). 


On Vowels 


The vowels were in many modes represented by tehtar [vowel diacritics], usually set 
above a consonantal letter. In languages such as |English] [...] the tehtar was placed 
above the 'short carrier’, of which a common form was like an undotted i. The actual 
tehtar used in different languages for vowel-signs were numerous. The commonest, 
usually applied to varieties of e, i, a, 0, u, are exhibited in the examples given. The three 
dots, most usual forming writing for a, were variously written in quicker styles, a form 
like a circumflex being often employed. The single dot and the 'acute accent' were 
frequently used for i and e (but in some modes for e and i). The curls were used for 0 
and u. {...| the curl open to the right {...| stands for 0, and the curl open to the left for u. 
The curl to the right was favoured, |but| the application depended on the language 
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concerned {...| Long vowels were usually represented by placing the tehta on the ‘long 
carrier’, of which a common form was like an undotted j. But for the same purpose the 
tehtar could be doubled. This was, however, only frequently done with curls, and 
sometimes with the 'accent'. Two dots was more often used as a sign for following y. 


Vowels are sounds you make with an OPEN vocal tract; any sounds you can produce without 
interrupting the sound (using your throat, tongue, or your lips) is a vowel. Latin orthography ONLY 
represents five (sometimes six with the “y”-glide (/1/), or seven with a semi-vocaliic “w” (/a/). 


Vowels include, of course, “a”, “e”, “7, “o”, “u” (and sometimes “y’”’). While there are only 5 
(or 6) symbols associated with Modern English oa symbols, there are MANY more phonemes 
contained within the language than the handful of vowel-symbols can adequately represents. 


In the same way that the English consonants are much more numerous than the consonantal 
symbols that the Latin alphabet provides, the International Phonetic Alphabet represents many more 
symbols to accommodate the vowels sounds in the English language. These include /c/ like 
“canyon”, /a/ like “yak”, /ei/, like “April”, /</ like “yellow”, /i:/ like “yeti”, /i/ like “abyss”, /ai/ = 
“ally”, /v/ like “yoga”, /ow/ like “wendigo”, /a/ like “fungi”, /o/ like “wood”, /u:/ like “cuckoo”, 
series of “r’’-colored vowels that most Brits don't pronounce, and a category of semi-vocalic glides. 


Tengwar for English, used herein, was designed as a phonetic-hybrid abjad. The orthography 
prioritizes the representation of the five (or six) vowel-symbols: “a’, “e”, “i? “o”, “uw” (and sometimes 
“»”). It does NOT use separate symbols for the different i tio gies ie in the English 
language. For example, it does NOT use separate signs for the “<u” 


‘fun” or /fan/ versus the in 
“put” or /pot/; it DOES distinguish the “w” in “fin” or /fan/ from the “ o” in “done” or /dan/. 


oe u? 
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Like consonantal sounds, vowels are catalogued according to [1] the place of articulation in 
one's mouth, and [2] the manner in which that sound is vocalized. We define vowels in terms of their 
proximity to the front of the mouth: “Front”, “Mid”, and “Back”, and the manner in which they are 
spoken, corresponding with the shape of the mouth: “Open”, “Mid”, and Close’’. 


In addition to sounded vowels, Tolkien ALSO notes “that a dot below |... is also used in here 
for silent final ec” (The Return of the King). The Book uses the “dot below” to represent BOTH silent 
sounds at the end of words, as well as “e” sounds that elongate a preceding vowel , such as in the 
ee ‘here”, “uses”, “elongate”, and ‘ prea - 


On Glides 


|The grade of glides| was most often used for the weakest of 'semi-vocaliic' consonants 
of each series. It consisted of the smallest and simplest shapes among the primary 
letters. Thus {the alveolar glide| was often used for a weak (untrilled) r {...\; |the labial 
glide| was widely used for yw; where |the third series| was used as a palatal {or post- 
alveolar| series, |the palatal glide| was commonly used a consonantal y. 


ce e” 


Glides—also known as semi-vowels—are half-approximate/nalf-vo0 wel hybrid phonemes. 
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While “y” is sometimes used as a vowel (like the /r/ in “abyss") it is ALSO used as a glide. English 
features two glides: [1] “w” as /w/ like “know”, “wow”, and “awe’’, and [2] “y” represented as either /j/ 
or /1/ (according to the JPA) like in “day”, “boy”, and “Hucy”. 
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You can ALSO think of a giide as the end-half of a diphthong. 


Dirty, Dirty Diphthongs 


Since some of the consonants of {the grade of voiced fricatives| tended to become 
weaker in pronunciation, and to approach or to merge with those of {the grade of glides} 
[...] many of the latter ceased to have a clear function |...| and it was from these letters 
that the letters expressing vowels {and diphthongs\ were largely derived. 


Diphthongs are vowel-pairs that merge together to create new sounds. ALL diphtlhomgs include 
one vowel, and one semi-vowel (also known as a glide). 


Tolkien does NOT make a strong recommendation in the Appendix of The Return of the King 
regarding which “weak” vocalic symbols (as he described) are to be employed for which glides; SO 
The Book of SHAZDAR has implemented a diphthomg-rule based on an analysis of English, 
organized by the frequency of certain giides-sounds in English, combined with a consideration as to 
the practicality of representing /etters (like “e’) that often represent multiple giide-sounds (for 
example: listen to the “e” used in “die” pronounced /"dai/ versus “algae” pronounced /' cel. .dgii/). 


Diphthongs—and the [x7] /etters (“a’’, “e”, “?, “o”, “w’’, “w’, and “y’”’) that can represent the 
semui-vowels contained within—occur with ar frequency to justify designating unique markings. 


Designating Diphthongs 


Tolkien a [x6 | symbols for glides. The Book of SHAZDAR uses [x3] for “w’’-sounds and 


[x3] for “y’-sounds. 8} The “y” diphthhomgs correspond with the letters “a”, “e”, and “i” and 
“y” (in English, “4G” and © “y” both act as the /i/ vowel) The “w” diphthongs ea on the 
he “Oo”, “mw, aad “Ww “yyy”? (oihten “yw” is used vocallicallly). 


Consideration for the symbolic assignment of Jengwar signs took into account a statistical 
analysis performed by Cornell University's Department of Mathematics (2004). The nine most 
frequently-used English yvowel-pairs (x7 of which being diphthomgs) are: [1] “ow”, [2] “ea”, [3] “ee”, 
[4] “ei”, [5] “ai”, [6] “oo”, [7] “eo”, [8] “io”, and [9] “ie”. 


The [1] “ow” pair is the most frequently-used diphtlhomg in the English language since “you” 
is the most commonly-used word that ALSO contains a diphtlhomg. It is the third most commonly-used 
word in The Book, and the eighteenth in English. 


Usually, {7| “eo” and [8] “io” do NOT produce diphtlhomgs, but generate two, distinct sounds 
(consider the words “riof’ and “theology”). In Tengwar, these words do NOT use the character for a 
semi=vowel, but—INSTEAD—are expressed as two, distinct diacritics. While this is sometimes the case 
with [2] “ea” (like “idea’”), we mostly find this vowel-pair as the diphthomg /iz/ like “beam”. 


XXXVili 


The diphtlhomg /ez/ like “weigh” is expressed as the same sound in [4] “ez” and [5] “ai”. With 
[9] “ie”, we note an abundance of /iz/ sounds like “menagerie”, and a few instances of a long /az/ as in 
“lie”, “lye”, and “skies”. The long /iz/ of [3] “ee”, and the long /ua/ of [6] “oo” are BOTH expressed 
using diacritics above the symbol for the long carrier. 


Of these nine yowel-pairs (seven of which being diphtlhomgs), THREE distinct sounds are 
heard: (1) Both [1] “ou” and [6] “oo” make the same /uz/ sound found in the words “you” and 


“groove’’; (Il) It is the case that [2] “ea”, [3] “ee”, and [9] “ie” usually make the same /iz/ sound found in 


“dream”, “seem” and “beanie”; (I) Of the final two vowel-pairs that are a/so diphthongs, both [4] 
“ez” and [5] “ai are employed to make the /ez/ sound found in the words “reign” and “wait”. 


(Tengwar) Diphc homes For Dummies 


Tengwa Letter English IPA 
iS -2 “dream” /it/ 
Ch -i/ -y “relign” / “ray” /e1/ 
XR -€ “pig” /al/ 
og -0 “aq” /ao/ 
pp -W “know” /ow/ 
© =“ “you” /Uo/ 


Miscellaneous Articulatory Features 


Labialization: We employ a unique symbol for “Jabialized’ phonemes. This 
phonological process adds a Jabial sonorant (i.e. the “w” or Av/ sound) to an obstruent. 


The most-recognized example of this in English is the usual addition of a “w” on “q”. 
The letter “g” in English (pronounced K/) is usually labialized as /k"/ spelled “qu’’. 


Palatalization: We employ a unique symbol for “palatalized’ phonemes. This 
phonological process adds a palatal sonorant (i.e. the “y” or /\/ sound) to an obstruent. 
We typically do NOT write the “y” sound in English. Notice the words “fume” 
(pronounced /fjum/ or “fyoom’’) and “hue” (pronounced /hju/ ALSO /cu/ OR “hyoo’’). 


Nasalization: We employ a unique symbol for “nasalized’ phonemes. This phonological 
process adds a nasalized sonorant (i.e. sounds like /m/ and /n/) to an obstruent. For 
example, NOTICE how nasalized labial obstruents receive a preceding “m’ (like 
“Jamb”’), while nasalized alveolar obstruents receive a preceding “n” (like “end” ). 
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Gemination: We employ a unique symbol for “geminated” phonemes. “Geminating” 
(or “twinning”) comes from the Latin word [GEMINI] meaning “twins”. In English, 
compound words that have undergone gemination are represented by doubled-letters 
(such as “Cattail” pronounced /‘ke’?.teil/ and NOT /‘keet.etl/ like “Cat Ale’’). 


“The limits of my \anguage ... 


. mean the limits of my world” (Wittgenstein, Philosophical Investigations 5.6). Like the 
light that burns through a telescope, the i//umination of our horizons is only as clear as is our viewing 
lens; our /enses are only as brilliant as is the care with which we polish them. 


Deep beneath the world of deadlines and dates, and expectations and social norms, beneath 
morality and law, far below work and economy, churns the fiery core of Myth, of your story—(and 
our story)—of the molten rivers of language that deposit the crystalline seeds that morph into the 
gemstones of POETRY. Myth hides between the beats of our obligation and duty, like pauses between 
bursts of MUSIC in a song, or the magnetic hum that buzzes beneath the idle of a machine. 


Below toasters, remotes, and rocket-ships, and shadows, below chores, and broken promises, 
and failures, and understatements, disappointments, accomplishments, delusions, discussions about 
the weather, and dinner BEATS the Drums of Myth, echoing from the heart of the Mines of the Mind. 


“It will therefore only be in language ... 


... that the limit can be set” (Wittgenstein, Tractatus Logico-Philosophicus). The intellect 
reflects upon itself through the Mirror of the Mind. We map outselves through the dynamic system of 
symbols we call Janguage. We always-already seem to have found ourselves fixed within the 
panorama of our own intellectual horizons. We can only see our eyes through a mirror. 


We have seen the ways in which human educations, endeavors, and ARTS share in common the 
parent of Imagination, whose children enact the Jmaginer's creative potency. “An entire mythology is 
stored within our language” (Wittgenstein, Philosophical Occasions 133). We have seen how our 
POETRIES—from chaos mathematics to fantasy fiction—are birthed from the Realm of the Supremely 
Made-Up; each story founds a mythology; each mythology inflates a “World”; each “World” is 
enchanted by our words, the divine messengers of Imagination. 


We produce our own drama, and direct our own character. 


“Man believes that the world itself is filled with beauty—he forgets that it is he who has 
created it. He alone has bestowed beauty upon the world” (Nietzsche, Twilight of the Idols). 


The power of imagination extends from the dreams that inhabit the corridors of the Mines ... 
to the interactions of energetic particles that tickle our senses ... to the persuasions employed by our 
own egos. We summon memory through mental ritual and enchant meaning into the totems of words 
and signs. Each of us is a mage who casts the creative colors of our tales upon the walls of our 
caverns. We manifest knowledge by bewitching the mind with charms and curses. 
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Like John-the-Author, we express our narratives through the subtle intricacies of our POETRIS, 
o f physics, philosophy, prose, pornography, politics, performance, painting, partying, carpentry, 
ceramics, sculpture, science, mathematics, accounting, culinary arts, dance, fiction ... like the Elves— 
through the mirror of language—our POETRIES reflect the experiences of our lives. 


The ARTS illuminate the architecture of history, and reveals the strategies of religion and 
morality. THEY orchestrate desire, fear, hope, pleasure and pain; they design grief, vengeance, order, 
inspiration, devotion, and inspire myth, belief, desire, delusion, and love. 


When we recognize the elemental magic of storytelling, we begin to understand the effects of 
spells that have been cast upon us, long ago, spells, cast by politicians, by popes, by parents; by 
churches, and economies, and governments, and generals, and authors, and philosophers ... History— 
NOT ONLY as a chronology of physical events, BUT ALSO as a narrative that reflects the will of The 
Author—is layered with curses and enchantments that were imbued with the creative potency of 
language, long, long ago, in guilds and governments, far, far away ... 


We navigate moder life under the enchantments of Empire, under the encoding of an 
immersive, symbolic simulation, filled with advertisements and political propaganda and reductions 
of POETRY to meaningless systems of symbols that NO longer correspond with the electric vivacity of 
our life ... perpetually capitulated within a labyrinth of signs that ONLY point to other signs. 


“The great enemy of clear language ... 


. is insincerity” (Orwell, “Politics and the English Language”). We observe “insincere” 
friendship throughout politics and propaganda, and “insincere” ARTISTRY in the world of advertising. 
Our responsibility as Creators is to fashion a mindscape that matches the raw, visceral reality 
of our natural selves, AND ALSO to better understand the reasons we create ART and pursue beauty. As 
Keats wrote, “Beauty is truth, truth beauty.” The beauty of our POETRIES flows from sincerity. 
“(Bjeauty belongs to the advent of truth” (Heidegger, “On the Origin of the Work of ART” 52). 


“Beauty is a fateful gift of the essence of truth, whereby truth means the unconcealment of 
the self-concealing. The beautiful {...| comes into its own when that which is {...| invisible attains its 
most radiantly apparent appearance” (Heidegger, What Is Called Thinking?). 


The boast of this Book of SHAZDAR is to have expressed the visceral truth of my own life 
through the POETRY of song, and to have attempted to inspire—what Poe calls—‘the rhythmical 
creation of beauty” that pierces the guarded veils of the heart and reveals the beauty that remains 
when the beautiful object has, itself, been removed. “[{A|RT [...| brings forth the beautiful” 
(Heidegger, “On the Origin of the Work of ART” 16). 


“Beauty, my dear,” as Spinoza wrote, “is not so much a quality of the object beheld, as an 
effect in him who beholds it’; NOT ONLY as that which inspires, BUT ALSO, inspiration, itself. 


May these songs have inspired beauty. 
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And so ART is everywhere, since artifice is at the very 
heart of reality. |...| Reality no longer has the time to take 
on the appearance of reality. It no longer even surpasses 
fiction: it captures every dream even before it takes on 
the appearance of a dream. 


(Baudrillard, Simulations 151) 
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bind 


farewell (Eng.) 


xliv 


4 Ww 7 


namarié (@.) 


/na'ma:.fi.e/ 


W 


TIO 


novaer (s.) 


/no'var/ 


* When wishing a friend “farewell”, the High Elves use the Quenya (Q.) word “namarié” pronounced 
/na. ma:.ri.e/, while the Grey Elves use the Sindarin (S.) word “novaer” OR /nd. var. Tolkien 
ends the longest Quenyan POEM, “Galadriel's Lament in Lorien” with the word “Namarié”’. 
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mn 9 crek kaut him tart; kwarot, it klouzd tugedr, 
treept Tom Bombodil, kout ond heet ond feor. 

“Ha! Tom Bombodil, W"ot bit yue a-Omkm, 
plipiy mnsaid mai haus, wotfin mir a-drinkin 
diip m mai woden haus, tiklin mir wid a fedr, 
dripin wet daon mar fers latk [9] remni wedr?” ... 
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A Elbered 
Aeli/nn/in dil o Imladris 


A! Elbere@ Giloniel! Silivren 
peinnja miriel, o-menel zglar elen- 
a@, Na-c'aered palan-diriel o-gal- 
adre|mm in e(nnjora9, Fanuilos, le li- 
(nnja8on nef aear, si nef aearon! 


(Written in the Sindarin language 
using the alphabetic “Beleriand” mode ) 


O Elbereth 


Aymn of the Elves of Rivendell 


“O! Elbereth who lit the stars, from 


glittering crystal slanting falls with 
light like jewels from heaven on high 
the glory of the starry host. ‘To lands 
remote I have looked afar, and now 
to thee, Fanuilos, bright spirit 
clothed in ever-white, I here will sing 
beyond the Sea, beyond the wide 
and sundering Sea.” 


Ixxi 


C(elebrimbon Dcurin) Niarvi) 


...-he Doors of Durin, King of 
Moria: Say friend and enter. I, Narvi made th- 
em. Celebrimbor of Eregion drew these letters. 


Ixxii 


WE - DROV! - [OUJT - [B®]: ORKS : FROM - [D*] - GR[EA]T - GAT? - AND - GUARD- 
-R[OO|M - [AND] - T[OO}K - [DP] - FIRST - HA[LL] - WE - SL[EW] - MANY - IN - [D¥]- BR- 
-I[GH]T - SUN - IN - [D®]- DALE- FLOI- WAZ. KI[LL]ED - BY - AN - ARR- 
-[OW] - HE - SL[EW]- [D£]- GR[EAJT - [CH][IEJFT[AIJN - WE - BUR[IE)D [...] FLOI 
U[NDJER : GRASS - NIEAJR - MIRRORMERF [...] [.... KAM 
[...] KEN 

WE - REP[AIIRED [...] 
lesel 
WE: HAV? TAK®N : [D®]- TWENTYFIRST - HA[LL] - [OV] - NOROEN- 
-[ND]- TO - DWE[LL] : IN - DER? - IZ - G(OOD] - [ATR [...] 

[... JDAT - KAN - [EA]ZILY - BE 
WAT[CHEED [...] [D®] - [SH]AFT - IZ - CL[EAIR [...] 
BALIN : HAZ: SET - UP: HIZ: S[EA]T - IN - [B®] - [(CHJAMBFR - [OV] - MAZ- 
-ARBUL [...] GAD'RED [...] 
GOLD |[...] 

[.... WO[ND]!RFUL - LAY - DURIN'S - A[KSIE [...] SIL- 

-V®R- HELM - BALIN - HAZ: TAK'N: D§M - FOR: HIZ: OWN - 
BALIN - [IZ] - N(OW]- LORD - [OV] - MORIA: 

[... TODAY - WE - F[OU][ND] - TRU'SILV'R 

[.... WE[LL]-FOR[D3]?D - HELM [...] 
NI... KIOA|T - MAD A[LL] - [OV] - PUREST - MIORIL [...] 
OIN - TO- S[EE]K - FOR - [D®] - UPPER - ARM[OU]RIIE|S - [OV] - [D®] - PIRD - DIEEIP 

[...] GO: WESTWARDZ - TO: S[...) TO - HO[LLJIN - GATE [...] 


RNAIY 
IRKINRY 


RARNEKDANBERBR 
RIPNEAYAN SIVAN ARAM 


BALIN 
FU[ND]INUL 
UZBAD K#AZAD-DUMU 


‘BALINSONOVFU[ND]JINLORDOV MORIA: 
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RI...] [...](ye)ars 
since [...] [...]ready 
sorrow |...] [ .«» [Yester- 


day bein de ten8 of November 
Balin, lord ov Moria, fe[ll] 
in Dimri[ll] Dalo. He went alonoa 
to look in Mirrormersa. An ork 
shot him from behind a stone. We 
slew de ork, but many mora ka(ma) 
up from East up 6e Silvorlods [...] 
we reskued Balin's body [...] 

[...]re a farp battlo [...] 
we hava barred 6e gatas but doubt if 
[...] kan hold dem lon. If dere iz [...] 
no eskape it will ba a horrible fate to 
suffor, but I sha[ll] hold. 


5. 
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WE - KANNOT : GET : [OU|T - WE: KANNOT - GET - [OU]T 
DEY - HAVE: TAKEN - [D®] - BRID3 - [AND] - SEKOND - H- 
-A[LL] - FRAR - [AND] - LONI - [AND] - NALI- FE[LL] - D- 
-ERE - BRAVELY - [WHIILE - [D] - REST - RETR[EA]TED - TO 
MAZARBUL : WE - STI[LL] - HOLD - [D®] - CHAMBE- 

-R - BUT - HOPE - IS - FADIN - N[OW] - OIN'S - P- 
ARTY - WENT -5- D[AY]S - AGO - BUT - TODAY - ONLY 
F[OUJR - RETURNED - [D®] - PIOOJL - IS - UP - TO: [B®] - WALL 
AT - WESTGATE - [P|] - WAT[CHIER - IN - [D£] - WATER - T[OO}]- 
-K -OIN — WE: KANNOT : GET - [OUT - [D£| - END - KOM- 
ES - S[OO|N - WE: H[EA]R- DRUMS - DRUMS - IN - [B®] - D[EE]P 


Dey ara komiy... 


To Fahy AGPAHT IPI: 
Gj Ate 1a Gh nom tab P: 


. Gj p bog Dp REF 0 By3219 my? 
FEhoip 51>}9159+ 1D IG PH? oCoja spe 
2 op mI PE Gap wares Bobs, 
YD waa49- ble) Nor Io} SCS MY 
RIE S52 Gj BET 1277 | PRES Bots Disa 
Faz; BVT § IA es: 
roth FE NPE Somipyr 


Altariello-nainié Loriende'ssjé 
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Galadtriel's lament in Loérien 


Ai! laurié la{ntiar la{ssii surinen, yéni unoti- 
mé ve ramar aildjaron! Yéni ve li{ntié yu(ld Jar av- 
Anier mi oromatrdii li{ssje-miruvoreva Andtné pe- 
Ila, Vardo tellumar nu luini yassen ti[ntiilar i ele- 
ni Omaryo airetari-lirinen. 

Si man i yulma nin e(nquia(ntjuva? 


An si Tijntiallé Varda Oiolojss|éo, ve fanyar maryat 


Elentari ortané, ar ilyé tier u(ndjulavé lu{mbju- 
lé; ar sif{ndjanoriello caita mornié i falmali- 
nnar ifmb/]é met, ar hisié ufntjupa Calaciryo miri 
oialé. Si vanwa na, Romello vanwa, Valimar! 
Namiarié! Nai hiruvalyé Valimar. 
Nai elyé hiruva. Namarié! 


(Namarié” was written in the Quenya language 
using the Classical Mode for Quenya.) 


“Anh! like gold fall the leaves in the wind, long 
years numberless as the wings of trees! The years 
have passed like swift draughts of the sweet 
mead in lofty halls beyond the West, beneath the 
blue vaults of Varda wherein the stars tremble in 
the song of her voice, holy and queenly. 

Who now shall refill the cup for me? 
For now the Kindler, Varda, the Queen of the 
Stars, from Mount Everwhite has uplifted her 
hands like clouds, and all paths are drowned 
deep in shadow; and out of a grey country 
darkness lies on the foaming waves between us, 
and mist covers the jewels of Calacirya forever. 
Now lost, lost to those from the East is Valimar! 

Farewell! Maybe thou shalt find Valimar. 

Maybe even thou shalt find it. Farewell!” 
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The King 's Letter (Girst Version) 


Crcecpenrr? Crehrenrri 
WNP? CIPCNID 
<4 CR mcnD 


EeyEspraen>, 19 Nico ipiicre 
ci35 BCA Mel, j hpewe 


SHC Avri17> eal 
$076 cl 


Aina MSG: MATEN? OAR? 
TAPIA zIPE (92 JPMIICATIET 
min capirils AMATI” Cre 
Rewrby, MIG Caccep> 
TAG 97? fr39 héss9 iDpeyy 

EEG rhe yohoeg29 5 
darpeirs Parcns sag 
3 Re é}oci? 


DIVITS PANE, pr/i29:cmATEm 


699 MIT. BATHEPORMIAG er? 


CATO: HEN 2e. ew pacer? 


Fle[sslar Telcontar: 


Aragorn ‘Araornt- 

on Eéelharn, aran 

Gondor (ar arnor) ar Hir i Mbair 
Annut, anglennada t Vara- 
nduiniant erin dolo6- 

en Eduil, egor ben 
genediad Drannail e- 

rin Gwirid edwen. Ar 

e anira ennas suilannad 
m'ellyn in [phJain: edre- 
gol e anira tirad 1 

C'erdir Perhael (i se- 

nnut Panthael estadar 

aen) Condir i Drann, ar 
Meril be[ss] din, ar Elan- 
or, Meril, Glorfinie ar 


Eirien sellaO din; ar Jorhael, 
Gelir, Cordov, ar Barav- 
orn, tonnaé din. 

A [Phlerhael ar am Meril 
suilad uin aran 0 ‘Minas 


Bs i ; — 
TiriO nelc'aenen uin Ec"uir. 


A-E. 


Tolkien's first draft of the ‘King's Letter” employs the alphabetic ‘Beleriand Mode” of lengwar— 
which contains individual symbols for vowels —to express the Sindarin language | ElfWelsh]. 


The King's Letter (Second Version) 


¥ 
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The King 's Letter (Second Version) 


“\ragorn Strider 
son of Aradorn, the El- 
fstone, Kin of Gond- 
or and Arnor (a)nd Lor- 
d of the Westlandz, wi[l(I] a- 
pproalch] de Bridge 
[ov] Baranduin [on] de ei- 
[ghJo day of Spriy (or [in] 
Oe fire-rekkoniy de se- 
kond day of April) (a)nd 
he desirez to greet oO 
ere alll] his friendz. In 
especial | he desirez 
to see Master Samwise, 
‘Mayor of the fire, (a)nd Rose 
his wife; (a)nd Elanor, R- 
-0SE, Goldilokks, (a)nd D- 
-aisy his dau|ghJterz, (a)nd F- 
-rodo, Merry, Pippin (a)n- 
ads ‘Hamfast, his sonz. 
A-€- 


(e[ss]ar Telcontar: 

Aragorn Araorni- 

-on Edelharn, aran 

Gondor ar Arnor, 

ar Tir i Mbair Annui, ang- 

-lennaOa i Varanduint- 

-ant erin doloden Eduil, egor 

ben genediad Drannail erin 

Gwirid edwen. Ar e an- 

-ira ennas suilannad m'- 

-ellyn in [phain: edreg- 

-ofe anira tirad i C*er- 

-dir Perhael (i sennui P- 

-anthael esta@ar aen) C- 

-ondir i Drann, ar Mert 

-[be[ss] din, ar Elanor, 

Mertl Glorfinniel, ar 

Firien sellaO din, ar Jo- 

-rhael Gelir, Cordof, a- 

-r Baravorn, ionnad din. 
AE. 


Above, Tolkien employs the “Beleriand Mode” of Tengwar (on the left, Modern English; on the 
right, Sindarin or Elf-Welsh). Notice how Tolkien employs Tengwar as an alphabet, with individual 
symbols for vowels, as opposed to a modified abjad, which uses diacritic markings for vowels. 
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The King 's Letter (Third Version) 


repinl peqpia: Yrqyn Bbgnoind> 
baSAPn> qqonobsi Logmansip ¥ Ye 
prcbr> bas (qs pars. THIPIIDI]S 
prYOsT yn aayh p15) 5 m5 
djp0i i BoD oqo i Yn 1 Ajo 
din HE GaTDp59 bIGI59 12> 
béins: poycqs 7 f Sojyh Piyp> dp 
PHAAG SG Orc PPAAG 9pbis 
ADD) gp mys H m~gs p23 
prjn 8 Siro mgs cqo$bois 


Gyiss GSB pojns: 8 ABMs TSH 


geprkd: paskagns- ash 291993: 


a1 Hae om “. 4 so 9 om 
1 LPAAT 1H Ho MPS GaTpP? aN Yd? 
7 mno§ pyb mrSdano 0959 dan 


(Fc: 


Elessar Telcontar: Aragorn Arathornion 
Edhelharn anglennatha iVaranduiniant 
erin dolothen Ethuil, (egor ben gene- 
diad Drannail erin Gwirith edwen) ar 
ennas anira i aran Gondor ar Arnor ar 
Hir iMbair Annui suilannad mhellyn in 
phain: Edregol e anira tirad iCherdir 
Perhael (i sennui Panthael estathar aen) 
Condir iDrann, ar Meril bess din, ar 
Elanor, Meril, Glorfinniel, Eirien sellath 
din; ar Iorhael, Gelir, Cordof, ar Bara- 


vorn, ionnath din. 


A Pherhael ar am Meril suilad uin aran 
o Minas Tirith nelchaenen ned Echuir: 
15. 


Aragorn Strider, son of Arathorn, 


the Elfstone will approach the Bridge of Baranduin 
on the eighth of Spring (or according to the 


Shire reckoning, on April second) and 


there desires the king of Gondor and Arnor and 
Lord of the Westlands to greet all his friends. 


In especiale he desires to see Master 


Samwise (who ought to be called Fullwise), 
Mayor of the Shire; and his wife, Rose; and 
Elanor, Rose, Goldilocks, Daisy, his daugh- 

ters; and Frodo, Merry, Pippin, and Ham- 


fast, his sons. 


To Samwise and to Rose, greetings from the king 


from Minas Tirith, thirtieth in Stirring. 
15 
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The Tengwar Abjad (SHAT DAR's Mode) 
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